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PUBLISHING is a brutal business. Few magazines, even though highly regarded by their 
readers, are making money. The constant upward spiraling overhead costs to turn out a 
" special interest magazine like COUNTRY MUSIC INQUIRER means the publisher may have 

to take a beating. But we persist because we love our work. We are constantly pushing to im- 
prove each issue. We think CMI has a distinct personality and a great potential. We hope you 
share our enthusiasm. 










If recent comments to us are any guide, you most likely spent approximately two hours 
reading, absorbing and just generally being involved with CMI. Reader investment in dollars, 
reader involvement in hours—two of the factors that have convinced us that we are on the 
right track. We are confident that you get your money’s worth. Because we are determined to: 
give you the kind of magazine that YOU want, we invite your comments and suggestions for 
further improving our magazine and sales. See you next issue! 


Rory, Hoke 
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Hank Williams was the product of a broken home and poverty, an alcoholic while still in his teens, 
who was tormented by personal and emotional problems all his short 29 years. But he provided tears 
and catharsis for millions of people with his deceptively simple songs like YOUR CHEATIN’ 
HEART, I CAN’T HELP IT, I’M SO LONESOME I COULD CRY and YOU WIN AGAIN. He was 
unquestionably the greatest country legend of all time. Next month we present THE HANK 
WILLIAMS STORY. You won’t want to miss it. ‘ 
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SUBSCRIBE TO 





COUNTRY MUSIC INQUIRER 


and you may be the lucky winner of 
this beautiful Original Color Painting 
(18” x 18") of MARTY ROBBINS 


by Karen Kennedy. 


ure to be a prized possession! 


Winner will be selected 
January 15, 1984 


a a mo nL a so ee ee eS ee es 


COUNTRY MUSIC INQUIRER 
P.O. Box 90462 
Nashville, TN 37209 


. 


, Yes, I would like to subscribe to CMI and also qualify to win the 
MARTY ROBBINS original painting. Enclosed is $12.95. 
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MONROE BLUEGRASS MUSEUM VERN LOSES AGAIN CHARLIE PO’D AT HANK, JR. 








NASHVILLE, TENNESSEE: Country- 
rocker CHARLIE DANIELS is fuming 
mad at HANK WILLIAMS, JR. for hog- 
ging the stage when his time was up at the 
Sept. 22nd concert at the HOOPER 
EBLEN CENTER in Cookville, TN. 
Several attempts were made to get Hank Jr. 
off the stage but all failed. Even his own 
road manager couldn’t talk him into it! 
Finally, the plug was ordered pulled on the 
stage equipment. That did the trick, but still 
left Charlie and the CDB fuming. Charlie 
later said at a news conference in Mt. Juliet, 
Tn. (a suburb of Nashville) that it was the 
most unprofessional thing he’d seen in all of 
his 20 years in the business and vowed never 
to share billing with Jr. again unless he 
apologized and gets his act together (who 
says they don’t call Hank ‘‘Junior’’ 
anymore?)! Charlie went on to tell us, 
“many of the fans had driven for miles to 
see that show, not just Hank Jr., but the 
CDB also and most had to go to work on 
Friday morning. By Hank Jr. going over his 
alloted time, we had to cut our set short. 
I’m not talking about 5 or 10 minutes, said 
Daniels, that happens. He purposely did 
what he did and there’s no excuse for it!’’ 
Charlie had nothing but praise for his road 
crew, which he says is the best in the 
business. After Hank Jr. was finally run off 
the stage, the crew did their jobs quick and 
letter perfect, ‘‘I’m proud of em,’’ Charlie 
said. The following week I contacted 
Hank’s long-time manager and confidant 
J.R. SMITH in Cullman, Alabama. J.R. 
told me ‘‘Hank felt Charlie has blown the 
entire incident completely out of propor- 
tion, and is terribly hurt by the whole 
thing!’ J.R. went on to say, ‘‘Hank wor- 
ships Charlie Daniels and always has; he 
just can’t believe Charlie is doing this to 
him! No, Hank is not saying he is right, 
because he was late in arriving, but even so 
Hank didn’t do his full show either. 
Charlie’s people not only turned off the 
sound but the lights too!’’ Well, that’s 
straight from the horses mouth (or as close 
as you can get) folks, you now have both 
sides of the story and can make up your 
own minds, dear readers and fans. Let’s go 
back to Charlie’s press conference. Charlie 
was asked about MERLE HAGGARD’S 
recent remark about ROY ACUFF being 
replaced as ‘‘King Of Country Music’’ by 
JOHNNY CASH. Charlie’s reply was, ‘‘I 
love Merle and Johnny too, but Roy Acuff 
is and always will be ‘‘King Of Country 
Music.”’ ‘‘Johnny Cash was still at his 
Mother’s breast when Mr. Acuff got that ti- a 
tle. He’s 80 years old now and looks and 
sounds like he did 30 years ago!’”’ A 


. ; i 
Blonde and beautiful LIZ LYNDELL has had four chart records in Billboard including the title song of her debut album, I NEVER ONCE STOPPED LOV- 
ING YOU. She also wrote, produced and recorded a moving tribute to Marty Robbins last December (See page 24). 





member of the press remarked, “‘he just 
doesn’t play with his yo-yo as much as he 
used to!’’ On Russia’s downing of the 
Korean airliner flight 007, Charlie gets hot! 
Charlie said, ‘‘instead of stopping the grain 
to the USSR, stop the technology we give 
them, like computers and other sophisti- 
cated machinery that enables them to make 
the weapons that can destroy us all.’’ Mov- 
ing on to the Feb. 4th, 1984 VOLUNTEER 
JAM, Charlie said, ‘‘tentative plans are in 
the works for THE VOICE OF AMERICA 
to carry it live from the Nashville Municiple 
Auditorium and we expect this one to be the 
biggest ever.”’ 


STAR ON THE HORIZON: 


Recently I had the pleasure of meeting a 
very talented lady by the name of 
CAROLYN HOLLARAN. Born’ in 
Calhoun, Ga. Carolyn attended Oklahoma 
Christian College, majoring in psychology 
with a journalism minor. Carolyn, 
however, wanted to be in show business and 
preferably country music, so in 1972 she ar- 
rived in good ole music city knowing she 
had her work cut out for her. She got a job 
as opry hostess and tour guide, where she 
was able to meet many of the stars as well as 
other people in the industry. From these ac- 
guaintances, Carolyn has penned two very 
good paperbacks on Music City per- 
sonalities and points of interest. Things do 
have a way of falling into place and 
Carolyn’s time has finally come. Besides be- 
ing an accomplished songwriter, she has 
one of the most hilarious comedy acts to 
come out of Nashville for some time. ‘‘Pa- 
tience is the key,’’ says Carolyn, who works 
for STARDUST TOURS by day and does 
her funny stuff at night. She’s got all the in- 
gredients, looks, charm, and most of all, 
talent. Watch out MINNIE PEARL! 


“AMERICAN COUNTRY COUNTDOWN”’ 
COMES TO NASHVILLE: 


AMERICAN IMAGE CONSULTANTS in 
Nashville has contracted with the MACK 
SANDERS country radio chain: WJKZ and 
W4JRB in Nashville: WNKX in Knoxville: 
and WVOK and WRKK in Birmingham. 
American Image national consultant and 
Billboard’s Radio Personality of the Year, and 
my friend, DON KEITH is the former group 
programmer for the Sanders stations. WJRB/ 
Nashville has adopted a classic Country for- 
mat, with heavy rotation of oldies. The sta- 
tion already broadcasts live artist showcases 
from Nashville nightspots, and will begin 
heavy programming of sports this fall. 


Plans are in the works to bring ‘‘American - 


Country Countdown’’ with BOB 
KINGSLEY to the Nashville market. The 
three-hour program will be airing each Sun- 
day at 1:00 pm on both WJKZ and its sister 
AM station, WJRB. 


NOW THE SCENE SHIFTS TO 


JIM 
DRELI. co-host a one-hour special, 
“Bright Lights & Country Music,’’ to be 
syndicated later this year. The show, pro- 
duced by JIM OWENS Entertainment, 
premiered on superstation WTBS/Atlanta. 


CARL PERKINS (who now lives in the 
Jackson, Tn. area) donated his famous blue 


suede shoes to the Country Music Founda- - 


tion, along with his stage costume, worn in 
Europe when he first met the BEATLES in 
1964, and his Alvarez classical guitar. 


WILF CARTER (also known as MON- 
TANA SLIM) is celebrating his 50th year 
on RCA RECORDS with the release of the 
album, ‘50 Golden Years.’’ He is on tour 
across Canada with ACCLAIM recording 
artist, IRIS LARRATT. I wonder if this 


STAFFORD and IRLENE MAN- 
































could be some kind of a record? 
SINGER/SONGWRITER VERN GOSDIN: 


Singer VERN GOSDIN was nominated for 
the first time this year for the COUNTRY 
MUSIC ASSOCIATION’S ‘‘Horizon 
Award.’’ Much to my consternation he . 
didn’t win it. Vern is probably the most 
underated talent in the business today! The 
‘CMA membership voted JOHN (‘‘Wild & 
Blue,”’ ‘‘I’m Just An Old Chunk Of Coal,”’ 
“I Just Came Home To Count The 
Memories,’’ ‘‘Swingin’’) ANDERSON the 
Horizon Award and I really have no quarrel 
with that. However, Vern has been 
overlooked for so many years, one wonders 
when the man will be truly appreciated for 
his music. Who can ever forget the 
beautiful heart-breaker ‘‘Today My World 
Slipped Away’’? Or, ‘‘If You’re Gonna Do 
Me Wrong Do It Right’’.and ‘‘Way Down 
Deep.’’ Maybe next year. One bright note: 
Vern has been voted GEORGIA RECORD- 
ING ARTIST OF THE YEAR for 1983 by 
the ATLANTA SONGWRITERS 
ASSOCIATION. 


AROUND TOWN: 


My friend, the beautiful CANDACE 
BRAR, of the Nashville Celebrity Speakers 
Bureau, was recently honored by a mayoral 
proclamation of ‘‘Candy Brar Day’’ in 
Lima, Ohio. Congratulations Candy! 






Bobbi chats with James Monroe, son of the legendary Bill Monroe. 

















The talented MICHELLE SCOTT of 
Nashville’s MUSIC MILL Studios, is in a 
leading role in ‘‘The Hatfields And Mc- 
Coys,’’ a new CENTURY PRODUCTION 
movie for television. She will play Betty 
McCoy and also will be featured in the 
movie soundtrack. 













HEE HAW funny man GEORGE LIND- 
SEY has a role in BURT REYNOLD’S 
“Cannonball II’’ movie. 







RONNY ROBBI 

Music Valley me Museum Sept. Tae 
when he added his hands and foot prints to 
the ‘Sidewalk Of Stars.’’ Immediately 
following the celebration at the Wax 
Museum, Ronny joined RALPH EMERY 
at the ‘‘Gaslight Theatre’’ for the live 
broadcast of the hit cable show ‘‘Nashville 
Now.”’ Later on that week he appeared at 
the sight of the new MARTY ROBBINS 
MUSEUM, at Music Village USA, in 
Hendersonville, Tn. for the official ground- 
breaking celebration. I miss seeing Ronny. 
He use to stop by the Old Capitol Bldg. 
here in Nashville to visit with us when I was 
working with record promoter BOB 
WITT, and Picker PHIL BAUGH of 
SOUND FACTORY RECCRDS. (Phil 
later bought the old Marty Robbins record- 
ing studio on Division Street.) 







Bobbi and the legend himself and Jim Bessire. 





















I haven’t seen Ronny much since his 
Daddy died. He keeps very busy with his 
own recording career and personal ap- 
pearances and also takes care of his 
Father’s affairs. Ronny has his own brand 
of humor, and an infectious grin that would 
i i anybody’s day! 


“PICK OF THE MONTH: 


My pick of the new singles coming out of 
Music City (and there are hundreds) goes to 
that handsome son of Bluegrass King BILL 
MONROE, ‘‘I’ll Find It Where I Can’’ by 
JAMES MONROE on RAINTREE- 
RECORDS is at this writing on 
CASHBOX’S Country Charts. I’m hoping 
it goes number one with a bullet! James is in 
the booking business now with an agency 
on Dickerson Rd. It’s called TENNESSEE 
STAR ATTRACTIONS and books such 














Bobbi at the Cannery with Debbie Randall, who opens the Hank Jr. show. 










talent as BILL MONROE, JOHNNY 
PAYCHECK, SUSIE (Willie’s daughter) 
NELSON, and of course JAMES 
MONROE with the TENNESSEE 
THUNDER BAND. Veteran booker JOE 
HARRIS is at the helm. Plans are in the 
works for yet another museum to be located 
one mile from OPRYLAND on Music 
Valley Drive. As I understand it, the main 
theme will be the history of Bluegrass 
music, but will hold many artifacts from 
JAMES’ and BILL’S career, along with 
personal belongings of the Country music 
stars. James tells me he hopes to have the 
museum open by April of 1984, and hopes 
this will be a boost to the careers of many 
bluegrass artists. 


QUICK SHOTS OF CELEBRITIES: 


JOE STAMPLEY has just finished his new 
album, entitled ‘‘Memory Lane,’’ for EPIC 
RECORDS. The album which features such 
cuts as ‘‘Double Shot Of My Babies Love,”’ 
“Brown Eyed Girl,’’ and ‘‘Put Your Head 
On My Shoulder’’ was co-produced by JOE 
and KENT LAVOI. Joe got in the spirit of 
the music by purchasing a completely 
restored 1956 Corvette which will be 
featured on the album cover. 


Country great JOHNNY CASH is to be 
one of the major investors in a refurbished 
boardwalk in the New Jersey resort city of 
Asbury. Park. -I’m told that it is an 

. estimated $6 million project, which will in- 
clude a hotel, convention center, con- 
dominium complex, concert hall and 
museum. No, there is no casino, as Asbury 
Park does not have legalized gambling. 


SKIP DeVOL is, beyond a doubt, the 
most gifted and exciting young banjo vir- 
tuoso to come down the pike in many a 
year. He is a dazzling, handsome, blond 
banjo wizard accomplished on both the 
four string and five string banjos, an 
unusual feat in itself, who strums a 
‘Niagara of notes that no respectable ban- 
jo player should be expected to 
encompass.’’ Skip DeVol is the most ex- 
citing banjoist to come along since EDDIE 
PEABODY or EARL SCRUGGS. Well, I 
didn’t say that, that’s the way his 
Biography reads, but I do agree with it 
down to the last letter! I caught Skip’s show 


Mary has signed Jimmy to a long term management con- 
tract and publishing deal to Tuckahoe Music. Mary is getting 
Jimmy ready for ’84. At the moment Jimmy is in the studio 
with Harold Bradley producing with some special help from 


Owen at Bradley’s Barn. 


Also the WSA Artist Agency, who books and manages the 
Beach Boys and Steve Miller will be representing Jimmy. Kell 
Houston who is in charge of Jimmy is at the moment putting 
aroac nd together and is setting up a west coast tour for 


84. 








Mary Reeves Davis, Teen Dream Jimmy Angz2!, Bcbhi Smith 








Bobbi with Ronny Robbins 


out at the NASHVILLE NETWORKS 
cable show ‘‘Nashville Now’’ recently and 
the handsome young man is a real crowd 
pleaser! Skip truly gives life to the banjo 
and captivates his audience with something 
for every taste and for all ages. Tunes like, 
‘*‘Malaguena,’’ ‘‘Flight Of The 
Bumblebee,’’ ‘‘Dueling Banjos,’’ ‘‘Bye Bye 
Blues’’, are only a few from his repertoire. 


THANKS FOR THE LETTERS: 


Best wishes and congratulations go out to 
BOB LINDSEY from Carmel, Maine for 
some fine singles on the STARGEM 
RECORDS label. I enjoyed your three self- 
penned tufles, but especially liked ‘‘First 
Things. First.’’ I do read and enjoy all the 
Igtters I receive and will from time to time 

nswer your comments and inquiries in this 
column. You may contact me in care of 
CMI, Box 90462, Nashville, Tn. 37209. 


FADE OUT.... 
(The End) 
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Charlie with his youngest fan Barbara Dale Smith. 





Charlie Daniels Day Mt. Juliet, Tennessee 


Photos by Rich Sistos 

























Charlie and songwriter James D. Smith. 
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You don’t take time from the CDB. 





















Charlie and our Bobbi share a laugh after the press conference. 


Meni 


















WILLIE NELSON 






‘“‘What’s He Up To Now?”’ 
By Nancy Williams 







Willie Nelson is decorating the town of 
_Austin, Texas at the moment, knee deep in 
the production of his newest film, The 
Songwriter. Starring in the film are Willie, 
(of course), Kris Kristofferson, and Leslie 
Ann Warren. Willie plays a manager- 
promoter and Kris plays the artist. I’ve been 
told the film has some rather humorous 
‘moments in it. (Life after Barbarosa?) The 
screen play is by Bud Shrake and the pro- 
duction company is Tri-Star, a new cor- 
poration comprised of Columbia, HBO, 
and Coca Cola believe it or not. (It should 
be noted that this is not a HBO presentation 
but a full length feature film that will be 
shown in your local theatres.) Filming is 
scheduled to be completed in mid- 
December. 

Willie also has a new album titled 
Without A Song which is said to be a follow 
up of Stardust. Featured on the album will 
be such classics as, As Time. Goes By, 
Golden Earrings, and others. Booker T. 
Jones produced Without A Song... he was 
also the producer on Stardust, so this 
should prove to be another record breaking 
milestone in Willie’s career. The title song, 
} Without A Song, will also be on the album 
| of course. That new song Willie has been 
singing at his concerts lately, Who’ll Buy 
1 My Memories?, will be featured on the 
im soundtrack album of The Songwriter. A 

‘footnote: Julio Iglesias who debute on the 
‘CMA awards show with Willie, singing the 
} song To All the Girls I Ever Loved Before, 
\will also be featured on Without A Song. 
| What’s he up to now? His usual. Life in the 
ll fast lane. 






















Don Winters 


, Don Winters will be well remembered by 
| the hundreds of thousands of Marty Rob- 
bins fans. He worked with Marty for 23 
years as part of the Marty Robbins Trio, 
featured artist and road manager. 
















From 1952 to 1974 Don had records in 
the Top 10 or Top 20 with such songs as 
You’re Right, Shake Hands With A Loser, 
Do Me A Favor, Too Many Times and 
That’s All I Need. 











For the past five years Marty and 
thousands of fans had been urging Don to 
Start recording again, so in November of 
1982, Don decided to go back into the 
studio. 















LARRY KIRBY 


Larry Kirby is a talented Nashville singer and songwriter originally from Tampa, Florida, whose 
latest single PEOPLE ARE GOING CRAZY and DOLLY’S UP TO PAR on Sherwood records is 
getting a lot of national air play. Larry wrote TENDER TOUCH and LONELY BALLADEER for 
Eddy Arnold and DEAR TERESA for Jim Ed Brown. He has also toured with Stonewall Jackson, 
Marty Robbins, Little Jimmy Dickens and Don Gibson and appeared on numerous radio and TV 
shows. 







Don’s two sons, Donnie and Dennis, of 
the Winters Brothers Band, along with 
members of the Marty Robbins Band 
played on and helped produce Don’s new 

‘record, Yodel Our Way to the USA.” 
Down through the years it has been one of 
Don’s gicatest desires to work with his 
sons, Donnie and Dennis. Don is also cur- 
rently working on a new yodelling album. 
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SING 
“BURNING MEMORIES (keep on shining)” 
and other love and gospel songs 
* Loving You ¢ Thoughts | 
© Lonesome Heart © Birmingham Steel | 
¢ I’m Not Afraid ° I'll Be Contented 
© Waiting For Me © The More I Work 





On sale in Record Shops in Birmingham and Nashville 
CASSETTES ONLY $3*° postpaid 


COUNTRY SOUND RECORDS 


235-A Leonard Ave. 
Nashville, TN 37205 

























the Nashville Network television program “‘Nashville Now’. While in town Burke visited 
the Ernest Tubb Record Shop. Pictured with Burke are Jenell Holland (left), sales manager 
for Delta Records and Elaine Wright (right) Ernest Tubb Record Shop store manager. 





1203 E. MARKLAND AVE. 


KOKOMO, IN 46901 
Phone (317) 452-2400 
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24KT. GOLD PLATE ....... $5.00 extra 






_CUSTOM GIFT BOX......... 1.95 

_INS. & POSTAGE ........... 3.50 

(IND. RESIDENTS INCL. 5% SALES TAX) 
(2000 Minted) 






Elvis 
$25.00 




















1 ounce Silver 
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Songwriter Tom. James and his wife Dolly 
celebrated their 44th wedding anniversary on 
November 3. 


Singer/song writer Jurnie Lee Jones on Hee Haw 
set with Mel Tillis. Jurnie hopes to be recording a 
duet with the C/W superstar in the near future. 







Still the undisputed ‘‘King of 
Rock & Roll’”’ 





MERLE TRAVIS 


A Legend and a Giant 


We at CMI were saddened to learn of the death of MERLE TRAVIS on October 20, of car- 
diopulmonary arrest at his home in Tahlequah, Oklahoma. 

Merle was a country music giant—especially back in the mid-1940’s and 1950’s. Though he 
was best known as a very innovative guitarist who influenced hundreds (if not thousands) of 
country and pop musicians, he was also a first-rate recording artist and a songwritter without 
equal. 

Merle was born November 29, 1917, in Muhlenburg County, Kentucky. A professional 
entertainer from his teenage years, he performed on barn dances, on radio stations WLW in 
Cincinnati and WLS in Chicago. 

After a stint as a Marine in World War II, he relocated on the West Coast where he signed 
with the newly formed Capitol records and teamed with promoter Cliffie Stone performing on 
his HOMETOWN JUBILEE and TOWN HALL PARTY. ; 

His first hit was in 1946 with CINCINNATI LOU. It was quickly followed by NO VANCY 
and DIVORCE ME C.O.D. all of which were top 10 records. 

1947 was Merle’s greatest year. He had top 10 country hits with SO ROUND, SO FIRM, SO 
FULLY PACKED (it was also top 10 for Ernest Tubb and Johnny Bond), MISSOURI, 
STEEL GUITAR RAG, 3 X7, and FAT GIRL. The Sons of the Pioneers also had a top 10 hit 
with DIVORCE ME C.O.D. and Tex Williams had a number one Pop/Country smash with 
the 3 million-selling SMOKE, SMOKE, SMOKE (that cigarette) 

In 1947, Merle also recorded the Album FOLK SONGS OF THE HILLS which contained 
16 TONS, I AM A PILGRIM, 9 POUND HAMMER and DARK AS A DUNGEON. The 
first was a five million seller for Tennessee Ernie in 1955 and the last three have been in the 
reportoire of every folk singer worth his salt. 

In 1953, Merle had a bit part in the Academy Award winning movie FROM HERE TO 
ETERNITY, where he performed RE-ENLISTMENT BLUES. In 1956 he had a top 20 hit 
with Tennessee Ernie on THAT’s ALL. In 1966 he had a minor hit with JOHN HENRY JR. 
He also had a small role in Clint Eastwood’s 1982 HONKY TONK MAN. 

During the late 1960’s, he resided for a while in Nashville. In 1970 he was mnaucted into the 
Songwriters Hall of Fame and in 1977 the CMA Hall of Fame. 

Among his other better known songs are BAYOU BABY, TOO MUCH SUGAR FORA 
DIME, THAT OLD MOUNTAIN DEW, DON’T MAKE LOVE TO MARY (with Mabel on 
your mind). I LIKE MY CHICKEN FRYIN SIZE, and SWEET TEMPTATION which was 
recently recorded by Ricky Skaggs. 

Merle was a great talent and he will surely be missed by everyone. 


DALLAS 
CODY 


DYNAMIC AND 
DETERMINED 


She’s beautiful and bewitching — with a 
radiance special to her, and charisma which 
cannot be exactly pinned down. Her 
photographs just don’t do her justice. 
Seldom in fact has nature spent so much 
time on one lady. 


But Dallas is also an exceptionally 
talented singer/songwriter who has never 
really had the opportunity to show Music 
City just what she’s really capable of doing. 
(As those behind the scenes know, success is 
as much a matter of timing as it is talent.) 


As a recording artist she has had national 
chart records on LET ME MAKE YOU 
SMILE and WOMAN OF LOVE; as a 
writer, she has had hits with CONWAY 
TWITTY (I AM THE DREAMER), 
LORETTA LYNN (GOD BLESS THE 
CHILDREN), TOMMY CASH, 
STEPHANIE WINSLOW, JACK RENO, 
etc. 


We at CMI have always believed in her 
talent and predict that there are big things 
just around the corner for her. 
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By “Scoopie” Bruce Harper 
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The 1983 Grand Ole Opry Celebration 
and DJ Conventi a is now ready for the 
record books. The: . ‘vere several radio sta- 
tions broadcasting to their stations back 
home. States represented were Florida, 
New York, California, Georgia and Vir- 
ginia. I was special guest on several shows 
which emanated from the lobby of the lux- 
urious Opryland Hotel. It was good to see 
“‘Cousin Ray’’ out of Dumphries, Virginia 
again, this man has been spinning records 
for over forty years and still doing a daily 
radio show. Some of the record companies 
had showcases for their artists, and many 
DJs brought along their tape recorders and 
did interviews with many of the stars. A 
Seminar was held with many top names on 
the program. The high cost of living 
prevented many Disc Jockeys from coming 
here this year, and I can easily understand 
why, with all the expenses that occur if they 
make the trip to Nashville for the affair. 


That Sonny James’ real name is James 
Loden and he comes from Hackelburg, 
Alabama. Elmer Fudpucker is an ex-DJ out 
of Decatur, Alabama and his real name is 


Hollis Champion, and the Duke of Pudu- 
EETTTLALLLLL LLL 


ah carries the name of ‘‘Whitey’’ Ford. 


After all these years, ‘‘Little Jimmy”’ 
Dickens can now add his plaque to the 
Country Music Hall of Fame. He received 
the honor recently. This lad from Bolt; 
West Virginia certainly deserves all the 
credit that can be thrown his way. Jimmy 
Dickens has been an institution in Country 
Music and still can carry that honor. He has 
been on many world wide tours to entertain 
troops and fans, and also had his share of 
record hits. His ‘Sleeping at the Foot of the 
Bed”’ and ‘‘Out Behind the Barn” along 
with ‘‘May the Bird of Paradise Fly up your 
Nose’’ made turntables hot for many radio 
stations. Dickens may be small in stature but 
he certainly is a giant of a man. He is the 
DJ’s friend and his addition to the Hall of 
Fame. is just another feather in his Big 
Cowboy Hat...Hats off to Jimmy Dickens 
and Congratulations!!! 


That Loretta Lynn, Bill Monroe, Merle 
Travis, Tom T. Hall, Kitty Wells, Skeeter 
Davis, Bobby Lewis all hail from the Blue 
Grass State of Kentucky. Hank Williams, 


‘ 


Lew Childre, The Louvin Brothers, and 
Gordon Terry from Alabama, with Ten- 
nessee in the top three with products such as 
Carl Smith, Del Wood, Roy Wiggins, Arch- 
ie Campbell, Eddy Arnold, Roy Acuff all 
from the Volunteer State. After a survey it 
appears just about every state has a 
hometown hero in Country Music except 
the state of Utah. ... 





Since this is a special Marty Robbins 
memorial issue of CMI, I can’t help but think 
back to when I first met this talented superstar 
from Glendale, Arizona. In the early 1950’s, I 
was working as a DJ at radio station 
WLAC, the 50,000 watt powerhouse in 
Nashville. I loved his recording of I’LL GO 
ON ALONE and gave it lots of spins. One 
day I was standing in front of the old Noel 
Hotel which has long since been torn down, 
when two men approached me. One was 
Marty and the other was Eddie Crandall, 
then his manager. I called him by name and 
Marty wondered how I knew him. I told 
him that I had recognized the mackinaw 


athat he was wearing. He had worn the same 
‘coat in publicity pictures I had seen of him. 


I pointed down the street to a little cafe and 


his life. I traveled with him a great deal 
through the years and did many shows with 
him in cities like St. Louis, Birmingham, 
Memphis, and Charlotte, N.C. Marty was 
always one of my very favorite singers and 
to me will always be in a class all his own 


This publication seems to be growing 
ith each issue which is a good barometer 
for sales and people who like to read about 
ountry music and get inside up to the 
minute information first, fast, and factual. 
I would like to take this opportunity to say 
hanks to the fans and readers who have 
been kind enough to drop all of us on the 
Staff a note expressing their likes of the 
MI. Speaking for the entire Staff we pro- 
mise you all we will do our utmost to bring 
ou good reading each month, along with 
plenty of photos and snapshots of your 
stars on Candid Camera. When you read 
your copy pass along the good word to a 
friend, we are striving to make this a good 
magazine that you look forward to each 
onth when it appears on the newstands 


told him that his record was on the jukebox fz 
there. As we walked in, his record was play- li 


ing. After that Marty and I became the best 
of friends and remained so for the rest of 


SPIN-Cerely Yours 
“‘Scoopie’’ Bruce Harper 


eal dy rs Set ~ ' $ ; 


ee ee 


» ¥ 


CREE I a al OT RET ae i ee en ee ae ee ae PPG Ps 


a4 


PEP PR REALOE IS 


Pa eae a 
ae ae ore a 





9 


r * Sein § se ; ‘ 
wits sin ay & of, , » 


ST OE So ST CER eS lle I 
BE 


ee 
re 


Do you have any questions about country music and/or the stars you want answered? Write The Question Box, Box 90462, 
Nashville, TN 37209. Full name will he used unless otherwise requested. Volume of mail makes personal replies impossible. 


i 7 
Jim Reeves, Patsy Cline, Hawkshaw Hawkins 
and Cowboy Copas ail lost their lives in plane 
m crashes. 


Patsy Cline was killed on March 

5, 1967, at Camden, Tennessee in 

a plane crash that also took the 
lives of Hawkshaw Hawkins, Cowboy 
Copas, and Randy Hughes. Jim Reeves was 
killed (along with his piano player Dean 
Manuel) on July 31, 1964 near Brentwood, 
Tennessee. 


We suspect that he is just 
dedicated to the proposition that 


A he need not share his personal life 


with a public that adores him. 


Clarence Eugene Snow was born 
on May 9, 1914. 


The name which appears on that 

1944 song as writer is of course 

Jenny Lou Carson. However, 
we’re positive that at least 100 other people 
have claimed credit for it. Perhaps you 
know something we don’t. 


es poe oh st 


Probably not much. Although 

we’d believe anything you said 

you heard in Nashville about 
anybody. The favorite sport here is destroy- 
ing reputations—and nearly everyone is 
vulnerable. 


SLP 18020 STEREO 


WORDS & RUSIC 
bY CIRDY WAKER 


exarkana, AK 


The article on Cindy Walker only 

covered her songwriting career, 

but you’re right. She recorded for 
Decca for five years in the early and 
mid-1940’s and even had a top 10 hit in 
1944 with ‘“‘WHEN MY BLUE MOON 
TURNS TO GOLD AGAIN’’ which in- 
cidentally she did not write. Cindy also 
recorded an album of original songs for 
Monument Records in 1968 


Raymond Hall who was born in 

1903 in Choctaw Nation, Indian 

Territory, Oklahoma, was the 
writer of such Jimmie Rodgers hits. as 
MOONLIGHT AND SKIES, TB BLUES, 
YODELLING RANGER, GAMBLING 
POLKA DOT BLUES, TAKE ME BACK 
AGAIN and SOUTHERN CANNON- 
BALL. All of them were written while he 
was in the Texas State prison at Huntsville 
where he served 55 years. He also had songs 
recorded by Gene Autry, Tommy Duncan 
and Jimmie Davis. Hall was paroled in 1976 
and moved to Memphis, Tennessee, where 
he died in 1982. The ARNO PACE SINGS 
RAYMOND HALL album can be obtained 
by sending $7.00 to Arno Pace, P.O. Box 
22712, Nashville, TN 37202. 


Thank You For Calling 

Hearts Will Be Harts (You Know) 

| Was Just Waltf @ Out The Door 
Take Me In Your Arms (and Hold Me) 
Hey! Mr. Blue Bird 
You Don't Know Me 

The Eagle’s Heart 

Dusty Skies 

The Wind and The Tree 

Blue Canadian Rockies 

Flying South 

The Night Watch 


Hank Jr. perhaps has been a little 

unfairly criticized lately (and not 

because of the recent run-in with 
Daniels) but it has always seemed to be dif- 
ficult to breathe the heady air of success 
without feeling intoxication. 


Sat 
Hall 
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D.J.’s and radio station music directors 
are such nice people. They are great to 
talk with because they complain about the 
same things we all do: politics in the music 
business. The smaller stations are very 
often overlooked and can’t get the records 
they need D.J.’s at the larger stations are 
not free to play the records they want. It’s 
a shame. 

We enjoyed visiting with Keith Parnell 
and Herb Hattaway, ‘‘The Snuff Queen’s 
Dream’’, from WJJC in Commerce, Ga. 
According to Herb, ‘“‘If it ain’t country, 
he don’t play it’’. Also, Steve Gramzay, 
the morning man, from WWWW, Detroit 
and Ms. Ryan Dobry, Program Director 
with WTCM-FM, Traverse City, Mi. and 
Ed, ‘‘The Detective’? Muller, with 
WDLW Boston Country. They were all in 
Nashville for their annual convention. 

I’m looking forward to seeing them all 
again next year in spite of the five pounds 
I gained at banquets, parties and recep- 
tions. 

If you’ve seen Willie Rainsford’s new 
album advertised in trade papers lately 
and have never heard of him, it isn’t your 
fault or Willie’s. Willie is a great talent 
who can outsing many of the stars in the 
business. He is also a popular session 
piano player who has played on many, 
many hit records. 

Now the smart folks with Audiograph 
Records have discovered him and pro- 
duced his album as part of the Audio- 
graph Alive collector’s series. 

We of the Nashville ‘‘In Crowd’’ have 
been enjoying Willie’s performances in 
clubs around town for several years. Now 
everyone can enjoy his talent. 

Willie Rainsford International Fan 
Club 

617 Francis Circle 

Mt. Juliet, Tn. 37122 

I spent the day in Cinncinati last month 
visiting the set of the Bob Braun TV show, 
which is a talk-variety show syndicated in 
six states by Multimedia Entertainment. 
We receive it every week day on Channel 
Fy 

After Dick Feller performed the songs 
he wrote for the ‘‘Smokey and the 
Bandit’? movies, Dave Crist, a Burt 
Reynolds look-alike contest winner 
sauntered onto the stage surprised Dick 
and thrilling all the ladies in the live au- 
dience. 

Dave has a friend, Al Seifert who looks 
just like Jackie Gleason. They hire 
themselves out for parties, conventions, 
T.V. shows, grand openings, etc. When 
they ride in a parade, they have a tow 
truck that pulls a wrecked car with the top 
cut off. Al rides in it wearing his Sherriff 
Buford T. Justice uniform, and Dave 
follows in the ‘‘Bandit Express’’, a black 
Trans-Am. 

You’ve got to see it to believe it: 

Dave And Al Fan Club 
c/o Mirror Image 
6553 Joellen Dr. 
Goshen, Ohio 45122 
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Mary Reeves 
husband, Terry are two of the sharpest 
people in town. They are always into 
something interesting. Mary seems to be 
working on keeping her first husband, 
Jim Reeves immortal through the release 
of his records, running his publishing 
company and her ‘“‘pet’’ project, The Jim 
Reeves Museum near Opryland. 

Terry produced the movie, H.O.T.S. 
which was quite successful at the box of- 
fice and is now doing very well on cable 
T.V. His plans are to produce a sequel to 
it in the very near future. 

Maybe this is my big break. I can act, 
Terry, really! 

Mary Reeves Davis 
Jim Reeves Musuem 
5007 Gallatin Rd. 
Nashville, Tn. 37207 

I guess by now you have all heard the 
song, ‘‘Home Grown Tomatoes’’, record- 
ed and written by Guy Clark. Guy wrote 
“Deperados, Waiting For a Train’’ and 
“L.A. Freeway’’, and many other good 
songs. He had had other albums, but this 
is his most successful to date. Could it be 
that more people can associate with an ap- 
preciation for home grown tomatoes? It 
has a cute, clever lyric with a catchy 
chorus that anybody can sing along with. 
And, after all, there are only two things 
that money can’t buy...true love and 
home-grown tomatoes. 

The album was produced by Rozanne 
Cash’s husband, Rodney Crowell, who 
also produces Sissy Spacek, Larry Willoby 
and Rozanne. 

Guy received two ASCAP awards in 
1983 for writing two of the most perform- 
ed songs of the year, ‘‘Heartbroke’’ 
recorded by Ricky Scaggs and ‘‘New Cut 
Road’’ by Bobby Bare. 

Guy Clark 

c/o Warner Bros. Records 
1710 Grand Ave. 
Nashville, ‘Tn 37203 

Received a nice letter from Tamara Mc- 
Call. She is the president of the Cedar 
Creek Fan Club. The group recently per- 
formed on a benefit concert for The Na- 
tional Entertainment Journalists associa- 
tion at the Cannery in Nashville. 

Terry McMillian and Becky Hobbs also 
donated their talents to help raise money 
for the Journalism scholarship 
Cedar Creek Fan Club 
P.O. Box 1763 
Hendersonville, Tn. 

Los Angeles attorney, David E. Wood 

spoke with me at the D.J. Convention. He 
is managing Craig Dillingham, a cute guy 
from Texas who was already part of Ray 
Price’s show when he was eight years old. 
Craig is now twenty-five and has recently 
signed with the Curb label. You girls are 
going to like him and his new record, 
“Have You Loved Your Woman 
Today?’’. 
I hear Craig signed up quite a few Fan 
(Club members when he performed at 
Gilley’s 4th of July picnic last year. Let 
e hear from some of you. 


Dick Feller Fan Club 
206 Maplewood Lane 
Nashville, Tn. 37207 
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Davis and her handsome yCraig Dillingham-Fan-Club- 


10880 Wilshire Blvd. 
Suite 912 
Los Angeles, California 
90024 

Received a complimentary letter from 
Cathy Fidler who is Pres. of the Erin Fan 
Club. She says Erin is rapidly becoming 
one the most popular country-pop bands 
in the Southern Wisconsin and Northern 
Illinois area, and she thinks the Country 
Music Inquirer is great! Thanks Cathy. 
Erin Fan Club 
Cathy Fidler, Pres. 
3357 6th Ave. 
Racine, WI. 53405 

To Robert Holladay from Memphis, 
Tn. You can join the Barbara Mandrell 
Fan Club by writing to: 
Bettye Anderson . 
P.O. Box 620 
Hendersonville, Tn. 37075 

If there is still anyone who doesn’t 
believe that your dreams can come true in 
Nashville, just ask Ronny Robins and his 
new wife Cathy. They met at Fan Fair last 
June when Cathy came here from Texas 
with her mother to see Alabama and the 
Oak Ridge Boys. Ronny says he’s happier 
than he’s been in a long time. Sorry, girls! 
Ronny Robins Fan Club 
Nancy Van Putte, Pres. 
70 English Rd. 
Rochester, N.Y. 

News from the Australia Fan Club. The 
group signed for bookings with the Joe 
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" Gayle Gilford with Mary Reeves Davis 


NASHVILLE BASEBALL CAP 
Top Quality—Adjustable 


GAYLE GILFORD 
206 MapLewood Lane 
Nashville, Tn. 37207 









Taylor agency in October. They are now 
resting after a Nov.-Dec. tour with Boxcar 
Willie. Thank you for the little gold 
kangaroo pin. I’ve seen their new album 
advertised on T.V. several times. 
Australia Fan Club 

Barbara Cohn, Pres. 

P.O. Box 22995 

Nashville, Tn. 37202 

Tammy Wynette is recovering from yet 
another operation. This one for a hernia. 
She had to cancel most of her dates in 
November and December. Tammy is sup- 
posed to be in a movie with Burt Reynolds 
soon. She will be acting instead of singing. 
Frankly, I’d rather hear Tammy sing, any 
day. I think she’s terrific! 

No, girls, I’m going to give you Burt 
Reynolds address; but I’ll be glad to for- 
ward his mail. Tammy and her husband, 
George Richey have recently left Nashville 
and moved to Jupiter, Florida. 

To Mary Craig and her grandson from 
West Lafeyette, Tn. I haven’t received 
any news from the Dolly Parton Fan Club 
but, to my knowledge, their address is: 
P.O. Box 938 — 

Montrose, Ga. 91020 

Dolly and Sylvester Stallone are cur- 
rently working on the movie 
‘Rhinestone’ in Tennessee. She plays a 
country singer in a N.Y. bar.who bets she 
can turn Stallone into a country music 
star. 

You can join the Oak Ridge Boys Fan 
Club by writing to: 

Kathy McClintock 
329 Rockland Rd. 
Hendersonville, Tn. 37075 
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$7.00 


(price includes tax 
postage and handling) 


Gayle Gilford Art Gallery 
and Gift Shop 
P.O. Box 8322 
Nashville, Tn. 37207 


ask about our other Nashville souvenirs: 
T-shirts, mugs, thimbles, spoons, bells. 
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Thank you for your wonderful story on 
Grant Turner. I first listened to him back in 
1946 and for years have wondered about his 
background. I certainly never knew that he 
was once a performer himself. Keep up the 
good work. 

L.D., Springfield, Mo. 


I don’t know about anybody else but I 
get tired of reading about Kenny, Dolly, 
Barbara and Willie all the time. What a 
refreshing breath of fresh air to find a story 
about Grant Turner. | loved it. 

B.C.L., Oklahoma City 
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We simply loved the Grant Turner story. 
Please give us more articles on those coun- 
try music greats we seldom get to read 
about. 

P.F., Wichita, Ks 





What a story! Grant Turner /s truly a 
country music legend and a man that I ad- 
mire very much. Thank you so much. 

R.R., Montgomery, Ala. 


Lefty Frizzell was never one of my 
favorite country singers. Frankly I always 
thought that his songs were ‘‘corny’’. But I 
thoroughly enjoyed the fine article on him 
in you December issue. 

M.N., Denver, Colo. 


LLILLL TLE, 


One thing I really like about the Inquirer. 
You’re not afraid to call a spade a spade. 
Your Lefty Frizzell story was just great. 
Hope you do as well on Moon Mullican if 
you ever get around to featuring’ him in 
your paper. He was always one of my 
favorites. 

K.K., Jackson, Miss. 


* We consider Moon Mullican to be one 
of the all-time greats and have already 
scheduled an article on him in an upcoming 
issue. 


Ree 


CMI is just great. We love both Bobbi 
and Scoopie’s columns. With a team like 
that, how can your paper miss being suc- 
cessful. We also appreciate the trememdous 
in-depth research that must go into your 
feature story each month. It’s sure an add- 
ed plus for us readers. 
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D.A., Billings, Mt. 


Please tell us something about your two 
reporters Bobbi and Scoopie. We think 
they’re great. 


or tn ary 


F.P., Paris, Tx. 


ALLE ELE 


* So do we. Bobbi was born in Iowa and 
was a booking agent for country talent 
before relocating to Nashville. Scoopie is a 
native Nashvillian who was a DJ for 30 
years, beginning with Nashville’s 50,000 
watt WLAC. We feel fortunate to have 
them both 
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joyed your article on Stuart 
several months ago and the *tpoems”’ he’s 
written. I am trying to locate Jimmy Dean’s 
recording of GRASSHOPPER MacCLAIN 
which I believe Stuart wrote. Can you ‘elp 
me? Also would you please print the lyrics? 
I’d appreciate it so much. 
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I just want to tell you how much I en- 
Hamblen 


H.S., Waycross, Ga 


* The Jimmy Dean version of that 


“musical reading’’ was on his BIG BAD 
JOHN album on Columbia back in 1961, 
We doubt that it is still available. But at lest 
we’ll print the lyrics to his version, which 
differs slightly from Stuart’s version. 


JIMMY 
DEAN 






GRASSHOPPER MacCLAIN 
by Stuart Hamblen 


Me and that Navy ain’ speakin 

at sailin, I tell you I’m through 

On the advice of a Doc, I got me a shop 

I had to have something to do. 

These nerves I’ve got.are from soakin too long 
when my ship got hit by a plane 

and right here about four years back 

I first met GRASSHOPPER MacCLAIN. 


The desert sun was burning red hot 

when his mother drove in with a flat 

she went inside to cool off with a beer 

and I saw her kid in the back 

he lay on that seat in the sweltering heat 
with hair the color of flame 

a red-headed mite but smiling and bright 
was little old GRASSHOPPER MacCLAIN. 


I fixed her flat and was totin’ him around 
when she asked me how much she owed 

and I laughed and said ‘‘I’ll settle for him’’ 
and to my surprise she drove down the road 
I figured she’d sober and come hurrying back 
but for three long years she never came 

and all that time I was mother and dad 

to little old GRASSHOPPER MacCLAIN 


I’d tell him of ships I sailed on the sea 

when I put him to bed at night 

and that freckled face kid was sharp as a tack 
and quick as a mate for a fight. 

I figured I’d wait til he growed a bit 

and let him pick out his own name. 

then one day he walked in with a bug in his hand 
and he said, “‘Me, GRASSHOPPER MacCLAIN.” 


Oh, he’d mimic my walk and he’d mimic my talk 
like my shadow, he’d tag me around 

Even had to be checked every time I was checked 
by the Navy Doc over in town, 

The Doc would laugh and thump his little ol’ chest 
and say, ‘‘Feller, you're right as rain.’” 

Then he'd turn to me and say, ‘‘You’ll be a new man, 
thanks to GRASSHOPPER MacCLAIN.”’ 


I guess you’re wondering why I’m telling you this 
You see that’s why I’m here doin time 

For bangin’ a sheriff and a red-headed dame 
who came to take what was mine. 

Oh but. you should have seen the way he fought 
you could tell that kid was Navy-trained. 

But-this lonely cell wouldn’t be so much like hell 
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Charlie Daniels ambles onstage before 
nine thousand cheering fans . . . guitar in 
hand and decked out in a white stetson, 
blue jeans, a white linen shirt of an old 
fashioned cut that is topped off by a leather 
vest, and a scarlet bandanna knotted 
around his throat. Tucked away somewhere 
in a handy pocket will be a small green tin 
of Skoal. He looks like he just walked in off 
the streets of Dodge, circa 1835... 
everybody’s idea of a cowboy, but this is no 
image. Charlie Daniels is authentic. He was 
born in North Carolina and now makes his 
home in Tennessee. He is nothing more and 
nothing less than a country boy with a great 
love for good music who is blessed with the 
soul of a poet. 

Were you to appear on Charlie’s 
doorstep unannounced you would find him 
dressed just the same . . . probably sitting 
out on the front porch picking his guitar 
with his folks and friends gathered around 
and joining in. His voice and his music are 
drenched with the sunlight of long, sweet 
days spent close to the land . . . the stub- 
born independence that comes out in lyrics 
like ‘‘I ain’t asking nobody for nuthin’, if I 
can’t get it on my own.”’ reflects-the hard 
nosed pride of many country people, des- 
cendents of the immigrants who settled on 
this land and made it a nation. Charlie’s 
music resonates with that same deeply felt 
authenticity, 

As you sit in the audience you can almost 


see the long, sprawling green lawns and 
white fences, lilac bushes leaden with heavy A 


blossoms, the sound of corn rustling and 


over it all the occasional cry of the} 


whooperwill. Charlie evokes a_ stirring 


patriotism in everyone when he sings Ink 


America and a lot of smiles with the line ‘‘If 
you don’t believe it, then just go lay your 


hands on a Pittsburg Steeler fan.’? The} 


same dark brooding undercurrent that 
creeps throught the mountains of Carolina 
and Tennessee when night falls burst out 
full blown in the lyrics of such hits as The 
Legend of Wooley Swamp. Anyone who 
ever finished milking the cows around 
about sundown and had to walk down a 
dark country road alone only to wind up at 
a dead run convinced the devil himself was 
just two steps behind won’t be able to sup- 
press a shudder when ‘“‘the ghost of Lucious 
Clay gets up and walks around.”’ 

Speaking of the devil, Charlie Daniels 
can fiddle. When he swoops and dances his 
way through the Devil Went Down to 
Georgia the people in the front rows are sit- 
ting there with their mouths hanging open 
in disbelief. You can almost see the sparks 
fly . . . Did someone say enthusiasm? If you 
would like to see a classic example of it, 
watch the faces when Charlie plays Fire On 
the Mountain, or better yet, The Orange 
Blossom Special. No one sits still during 
that! : 
A more somber note is there when he 
sings Can’t You See. The audience perhaps 
does not know why, but the feeling comes 
through with painful clarity. The song is 
Charlie’s way of remembering one of his 
best friends . . . or in his own words: 





“A brief candle both ends burning, 
An endless mile, a bus wheel turning. 
A friend to share the lonesome times. 
A handshake and a sip of wine. . . 
. So say it loud and let it ring, 
We’re all a part of everything, 
The present, the future, and the past, 
Fly on proud bird, you’re free at last.”’ 
Free at last . . . one of Charlie’s sterling 
characteristics is friendship. It’s evident in 
his band and his road crew who are among 
some of the most cooperative and 
courteous in the business. Congratulations 
to David Corileau, by the way, who was 
recently married in California. (David is 


-Charlie’s road manager.) They say you can 


judge the man by the company he keeps; 
around Charlie Daniels you will find men to 
whom the words honesty and integrity are 
shining reality . . . not the least of which is 
Joe Sullivan, Charlie’s business manager, 
to whom Charlie dedicated his newest 
album, A Decade of Hits, which contains 
several of his classic hits along with some 
new songs like Stroker’s Theme and Let It 
Roll 

There are some hard faces in the au- 


dience, faces lined and old before their time 


. . . faces that brush away an unexpected 
tear angrily when Charlie sings Still In 
Saigon, a song that addresses an entire 
generation of men and women who were 
somehow caught between two worlds and 
abandoned by both. Long Haired Country 
Boy has these same men grinning and clap- 
ping their hands in a rather /oud display of 
appreciation. Ain’t No Ramblers Anymore 





and We Had It All One Time are also 
favorites. For some of the folks in Nashville 





the song Nashville Moon has a moving ef- | 


fect on one’s memory. Speaking of 


Nashville, Charlie will be hosting his Tenth | 


Annual Volunteer Jam early in 1984 which 
is a star studded event Charlie and his many 
helpers put together every year to benefit 
local charity organizations. Don’t miss it! It 
promises to be extra special this year. 

Back at the show Charlie is looking 
“hungover red eyed and dog tired 
satisfied’? as the sweat rolls down his 
forehead during Uneasy Rider and Feeling 
Fine. Faces are shining when he sings 
Amazing Grace in his clear, ringing voice, 
closing out the show. Almost invariably the 
crowds erupt in a wave of applause that 
becomes a standing ovation thundering 
with yells for more . . . . a tribute to one 
‘man and his music. No one needs to be en- 
couraged to go see Charlie. If you could see 
the attendance records you would know 
why; he sells ’em out. 

The next time you’re at a Charlie 
Daniels’ concert take the time to pause a 
moment and remember an old friend . . . 
‘that salt of which the earth is made. In his 
own words Charlie expresses his feelings on’ 
that greatest of gifts: a friend. 

“I am a man who has been much blessed 
of God, for I have seen miracles performed 
and dreams come true... . and I have been 


blessed with solid and /asting friendships.”’ | 
Here’s to Ronnie Van Zant and the haun- | 


ting echoes of other times, and good 
friends. epics 
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Leg’s Records Proudly Presents 
Lori Lee (Woods) 


Thank You D.J.’s for Playing 
“I'll Be Your San Antone Rose” by Lori Lee & Jaco 


Now Watch for the Feature Song From Her Album 
“Touch Me (If You Care)” 
For Bookings, Call Collect: Jean M. Wilson 
825 5th St., Memasha, WI., 414-725-4467 
or Roy Hall 
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RECORD 
NASHVILLE! 


KKK KKK KK KKK KKK KKK 


Let us produce, promote and distribute your 
single or LP. Music City’s finest studios and musi- 
Cians are used in our productions. If you have 
already recorded, we offer promotional and 
distribution services. We have produced records 
featuring David Houston, Willie Nelson, Hank 
Williams’ Original Drifting Cowboys, Johnny 
Bush, Frenchie Burke, Bob Wills’ Original Texas 
Playboys, Justin Wilson, ‘Brother’? Dave Gard- 
ner, Susie Nelson (Willie’s daughter), Charlie 
Douglas and many more. Our rates are 
reasonable and you will be treated fairly. 


RECORDS 


20 Music Square West-Suite 104 
P.O. Box 25326 
Nashville, TN 37202 
(615) 242-0951 





BUDDIE’S 


406 12TH AVENUE SOUTH 
256-7016 
WE SPECIALIZE IN PLAIN 
OLD COUNTRY COOKING | 
COME & RELAX IN OUR AIR 
CONDITIONED RESTAURANT. 
MAKE YOURSELF AT HOME. 
GOOD FOOD AND COLD, COLD BEER 
OPEN FROM 6:00 AM - 8:00 PM 
MONDAY — FRIDAY 


JUST AROUND THE CORNER FROM THE 
HALL OF FAME. 


Southern American 
Record Pressing Co., Inc. 


Custom Records: 
Pressing Full Service 
From Tape To Disc. 


Call Collect for Prices 


305-11th Avenue South 
Nashville, TN 37203 
Phone: (615) 256-2521 


Randolph & 
__Rice Inc. 


“Don’t Guess, Get The Best” 
For The Finest in Electronics Supplies 
Proudly Serving Music City, U.S.A. 
Just A Step Away...or Call 
255-5601 
1313 McGavock St. Nashville, TN 





Complete Laundry 
Dry Cleaning 


Suede & Leather 
Cleaning 


Keepsake Process 
(wedding dresses, 
costumes, etc.) 


eAlterations 


1200 Villa Place 
Phone 327-4200 





for the feelin’ of fresh... 
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Come on Over and Join Us At: 


THE STATION INN 


402 {2th Avenue South Phone 255-3307 


: OPEN SIX NIGHTS A WEEK * TUESDAY-SUNDAY 


-THE LONZO & OSCAR SHOW = 





MUSIC BEGINS AT 9 P.M. 
BEER-PIZZA-SANDWICHES-SNACKS cs 





"Sullivan & Bean Talent Agency | 


Rt. #3 Box 262 
Cave City, Ky. 42127 
502-773-3789 | 














a 37 years Grand Ole Opry 
: Hottest Act Blue Grass, Country & Comedy oe 


_ For an enjoyable eventing of music Sie * _ along with other artists. 


_ friendly and casual atmosphere at Nash- 


ville's most popular Binegrass Club “Call Today 


T Custom Records ‘< Tapes wwe ee 


COVER DESIGN — LP & 45 PRESSING 
CASSETTE AND EIGHT TRACK MANUFACTURING - 


CRT offers complete custom packaging on all orders. 


Jackets, record label or tape labels designed by our complete, in- 
house art department. , 


Quality, customer service, expediency and close personal attention are 
guaranteed in the manufacturing of your order. 


Take advantage of what Nashville has to offer! Producer, studios, 
musicians and singers. 





CRT’s pticing is very competitive in the custom market. We strive to 
keep our prices as low as possible, maintaining the highest-quality. 


CRT is committed to provide the best services. Our customers deserve 
and expect no less. 


Call for personal quote today our TOLL FREE NUMBER 1-800-453-2533 
In Tennessee call (615) 320-0517 © 320-1115 © 320-1270 
‘or write 
CRT, CUSTOM RECORDS & TAPES, INC. ® 4800 TENNESSEE AVE. © NASHVILLE, TENNESSEE 37209-2238 

































ALWAYS ON 
MY MIND 


SOLID GOLD SUCCESS 


None of us here at the COUNTRY 
MUSIC INQUIRER has ESP but years ago 
we predicted that this song would one day 
become a standard. As all the world knows, 
that has come to pass. 


This year for the second time it won the 
CMA award for SONG OF THE YEAR, a 
feat that has happened only once before 
when EASY LOVIN won in both 1971 and 
1972. Actually there was not that much 
competition this year. None of the other 
four songs were even in the same class with 
this masterpiece written in Memphis in 1969 
by three songwriting greats: WAYNE (THE 
LETTER) CARSON, MARK (SUSPI- 
CIOUS MINDS) JAMES AND JOHNNY 
(NO LOVE AT ALL) CHRISTOPHER. In 
fact we wonder how a couple of them got 
nominated in the first place. 


ALWAYS ON MY MIND was a top 
country hit for Brenda Lee and a BMI 
award winner in 1973 and also a Pop hit for 
Elvis Presley the following year. But Willie 
Nelson turned it into solid gold. We at CMI 
consider it one of the greatest songs ever 
written. 









































ALABAMA 


WINNER—AND 
SILL CHAMPION 


Well, these boys from Alabama did it 
again this year. For the second straight time 
they won CMA’s most prestigious 
award—ENTERTAINER OF THE YEAR. 
They also took home the VOCAL GROUP 
OF THE YEAR award for the second 
straight year. 


Although they have had their critics, they 
are popular where it 1eally counts—with the 
record buyers. Most critics fail to realize 
that in show business, talent really has little 
to do with success. They recently re-signed 
with RCA where they are said to be the 
label’s biggest selling act—Pop or Country. 
Every album they’ve released is reputed to 
now be platinum. And they are still playing 
to SRO crowds at every concert. As we go 
to press, they are in the number one posi- 
tion in Billboard with LADY DOWN ON 
LOVE. 


The only danger on their horizon at the 
moment seems to be—ARE THEY 
BECOMING TOO HOT TO NOT COOL 
DOWN? It’s happened before to many 
great entertainers. 


JOHN 


ANDERSON 


UP, UP AND AWAY 


GRE 


they made the right decision. 


It was easy at the beginning of his career 
to dismiss him as just another Lefty Frizzell 
imitator—and we already had enough of 
those. But John (to his credit) has con- 
founded all his critics and the sceptics and 
now seems on the threshold of a most pro- 
mising career, barring some unforeseen 
event. 


Actually the last two years have been 
great for John. In 1982 there were three top 
10 singles (I JUST CAME HOME TO 
COUNT THE MEMORIES, WOULD 
YOU CATCH A FALLING STAR, WILD 
AND BLUE) and this year he scored with 
the million selling POP/COUNTRY smash 
SWINGING in addition to solid top 10 
country hits on GOIN’ DOWN HILL and 
BLACK SHEEP (his current single). - 


JOHN was CMA’s 1983 choice for the 
HORIZON award which is given each year 
to the most promising newcomer. We think 











































































“A HOME Ri 
Probably the biggest upset 
LEE GREENWOOD’s wint 
Male Vocalist award. Actuall 
Mhave been that suprising, altl 


tight race. 1983 was a great 
talented man. 



























LEE became a big star via ¢ 
(IT TURNS ME INSIDE OU 
loads of publicity. But he wa 
of following it up with othe 
formances and songs, somet 
new artist can do. Currently 
10 nationally with SOMEBO! 
LOVE YOU. 


The award means that he wil 
pick of all the best songs tc 
upcoming year, and if he 

carefully, he might bea cor 
1984 ENTERTAINER OF 
award, if not the winner. It 1 
eresting to watch his directio 
mitom here on out. 
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JANIE FRICKE 


THE 
SECOND TIME 
AROUND 


For the second year in a row, JANIE 
FRICKE was chosen the female vocalist of 
the year by CMA. We congratulate them 
for their good taste. It is no secret to long- 
time readers of this magazine that we are 
big Janie Fricke fans and consider her the 
finest voice currently in the country music 
major leagues. 


Actually Janie couldn’t miss. Her songs 
(YOU DON’T KNOW LOVE, HE’S A 
HEARTACHE, TELL ME A LIE) are 
always top notch. She’s always had the best 
producers to work with so her productions 
are superb. And her talent is extraordinary 
also. 


Janie is also cautious about her career 
and careful to follow a politic (and pro- 
fitable) course. Frankly we see her as 
becoming even more popular. We don’t 
think she’s even begun to scratch the sur- 
face of her talent yet. 


LITTLE 
JIMMIE 
DICKENS 


THE HIGHEST 


LITTLE 


ACCOLADE 


JIMMIE DICKENS was in- 


‘, 
by 


ducted into the CMA Hall of Fame this 
year and all Nashville cheered. It was so 
rightly deserved. Jimmy is a super enter- 
tainer and a tireless worker who is loved 
and admired by everyone in the music 
business. 


Jimmy, who was born on December 17, 
1925, in Bolt, West Virginia, began perfor- 
ming at the age of 17. He was invited to 
guest on the Grand Ole Opry by Roy Acuff 
in mid-1948 and on September 18, he 
became a member. His recording career 
with Columbia began in January 1949. 


Although he has never been a big record 
seller (he only had a half dozen top 10 hits) 
he has always been popular. But he got 
typecasted as a novelty singer early in his 
career and was never able to shake that im- 
age which was unfortunate because he was 
one of the best ballad singers around. Jim- 
my had the first recordings on songs like 
LIFE TURNED HER THAT WAY, TAKE 
ME AS I AM and WE COULD—all big 
hits for other singers. 


We at CMI congratulate and salute this 
all-time great. 
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“THE MARTY ROBBINS STORY 





MARTY ROBBINS was a true Country 
Superstar, a performer who had a unique 
gift for creating excitement under almost 
any condition. Incredibly professional and 
disciplined, he had a sensitivity about 
everything — was kind of a poet. His face 
was interesting to look at — handsome, yet 
tough, strong, yet vulnerable — and his 
physique was trim and masculine with a 
distinct sexual undercurrent running just 
beneath the surface. And he was always 
able to transmit an inordinate amount of 
charm. 


Though he was commonly classified as a 
ballad singer, he could perform with skill 
and ease any type of song. Few singers in 
any field of music could match Marty’s 
astonishing versatility. And he never lacked 
for the right opportunities to display it. He 
was probably the most successful crossover 
artist ever. 


His lengthy career was endlessly 
fascinating in that his failures (and there 
were many) as well as his successes reveal 
facets of an entertainer that were never sta- 
tionary but continually evolving over a 
period of 3 decades. Examining closely a 
Marty Robbins performance is like finding 
pieces of silver long forgotten in last year’s 


iWinter coat. One keeps discovering the 


unexpected and surprises. 





THE EARLY YEARS 





MARTIN DAVID ROBINSON was born 
a twin (his sister’s name is Mamie) on 
September 26, 1925 in the desert country 
outside of Glendale, Arizona. His father 
has been basically pictured as a drifter who 
shifted from job to job until 1937 when he 
finally deserted the family, who then moved 
to Glendale. Many stories about Marty 
state that his maternal grandfather was a 
Texas Ranger but that has never been 
verified. 






Marty’s maternal grandfather 





Marty and twin sister Mamie at the age of four 


Very little is known about Marty’s 
childhood and teenage years. Throughout 
his life, he was a very private man who 
guarded himself against any questions that 
were too personal. When he did talk to 
reporters, the quotes ascribed to him were 
often contradictory. Patricia Hall wrote in 
the booklet which accompanied the 
TIME/LIFE Marty Robbins albums that 
during his teenage years, he was an amateur 





boxer, dug irrigation ditches, picked: cot- 
ton, caught and broke wild horses, herded 
goats and at one time called himself ‘‘The 
world’s youngest hobo.”’ In 1943 at the age 
of 17, he joined the Navy. 


Marty was stationed on the Solomon 
Islands in the Pacific Ocean during the war. 
According to the official story, it was there 
that he taught himself to play the guitar and 





At the age of 12 














began to write songs. However some 
sources maintain that he actually started 
several years earlier. This does make more 
sense. Marty himself always said that 
cowboy singer/actor Gene Autry was his 
childhood hero and the man who inspired 
him to become a singer. It seems only 
natural that someone with Marty’s vast 
talent would be trying to emulate a man he 
admired so much long before his 17th birth- 
day. 


Autry’s major influence on Marty had to 
have occurred prior to his joining the Navy, 
because Autry himself was in the Service in 
1942 and didn’t resume film making until 
the War’s end, at which time Marty, of 
course, was no longer a teenager. 


sii 


In 1953 when he first came to national promi- 
nence 


Marty was discharged in late 1945 and 
returned to Phoenix where he went to work 
for Camrud Motors. The job was as short 
lived as the other numerous jobs he had in 
the next couple of years. As he once 
remarked, he had 10 different jobs in a six 
‘month period. 






ary ai, CUS nites He also met his future wife in 1945 — 15. 


|year old Marizona Baldwin. They were 
i married after a three year courtship on 
September 27, 1948. The union produced 
two children, singer Ronny (July 16, 1949) 
Marty shortly before going into the Navy and Janet (January 29, 1959). Today 
Marizona is still a strikingly beautiful 
woman. 

In 1946 Marty took the first step toward BE 
becoming a professional entertainer. He got 
a job playing guitar for local singer Frankie 
Starr at Fred Kare’s supper club. One night 
when Starr was ill, Marty filled in for him. }from Harry Stone in Phoenix telling him 
An idea began to form in his always Jabout Marty. Marty himself always gave 
resourceful mind. Jimmy a lot of credit for getting him on 
Columbia, but it is interesting to note that 

The following year he formed (or joined) |Marty’s first contract addressed to him with 
a group known as THE K-BAR BOYS |the label was sent in care of Stone. 

(some sources say THE K-BAR'} 
COWBOYS) and got a job on KTYL in} What everyone agrees is true is that Art 
Mesa, Arizona. At this time he was sup- }flew to Phoenix and signed Marty on May 
posedly calling himself Jack Robinson }25, 1951, to a one-year Columbia contract 
because his mother didn’t approve of his #(with options) that called for four sides. 
being an entertainer. By now he had also However it was to be six months before 
graduated to driving a brick truck. Marty went to Los Angeles to record. The 
: session produced his first two singles — 

Soon Marty felt the boys were ready for fneither of which did a thing. In the mean- 
bigger things. In late 1948 shortly after he ftime, Harry recommended Marty as a 
married, they went to work for KPHO.§songwriter to publisher/writer Fred Rose at 
radio in Phoenix on an early morning,'}Acuff-Rose, who immediately flew out to 
5-day-a-week, 30-minute show called {Phoenix and signed him to the company. 
CHUCK WAGON TIME. They soon 
‘became so popular that they were also given} Marty’s second session was held in 
a TV show called WESTERN CARAVAN. [Dallas, Texas, in May 1952. He now began 
Success was just around the corner. working with producer Don Law. From 

ithat session came I’LL GO ON ALONE 

1951-1954 which was released in October 1952. On the 

THE FLEDGLING YEARS strength of that recording, Fred was able to 
get Marty several guest spots on the Opry 

In 1950 Harry Stone retired from his}Which led to his becoming a member on 
position as manager of the Grand Ole Opry JJanuary 19, 1953. 
and relocated at KPHO. Due to his many 
contacts, he was able to get a lot of Opry} 1’LL GO ON ALONE was also Marty’s 
talent on the WESTERN CARAVAN pro- first top 10 single, although it was only in 
gram, whenever they happened to be doing |the charts for one week (March 14, 1953), 
concerts in the Phoenix area. In early 1951, }Actually Webb Pierce covered the song and 
Little Jimmy Dickens was on the show. |garmered most of the spins and sales. There 
Now the facts become fuzzy. was also a pop version by Eddy Howard. 





Marty, Troy Martin and Don Law at his 2nd 
signing wth Columbia 
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Marty and Mamie while he was in the Navy 






One story has it that Jimmy at that time} Columbia exercised the option on his 
was passing through Phoenix on his way tofcontract and Marty was back in Dallas in 
Los Angeles and that when he arrived there, JNovember 1952 to record again. This ses- 
he recommended to Art Satherley, Colum- sion produced is second top 10 single, I 
bia’s head man at that time, that he give] COULDN’T KEEP FROM CRYING, a 
Marty a listen. (Columbia was Jimmy’s{Position that held for only four weeks — 
label.) Satherley tells it differently. Hefcertainly nothing to brag about in those 
maintains that he was at the Hermitagefdays when a top country hit would 
hotel in Nashville when he received a callsometimes stay in the charts for 6 months. 





Marty at the age of 20 





One of Marty’s first publicity pictures (1953) 


Marty continued to record regularly but 
without any real commercial results. PRET- 
TY WORDS (which had been in the can for 
two years) went to number 14 but nothing 
else even charted. Most of the product was 
what the trade called WEEPERS (although 
he did do a couple of gospel records and a 

8 Hawaiian record) songs that were basically 
just little ditties and variations of the same 
theme: IT’S A PITY WHAT MONEY 
CAN DO, TIME GOES BY, DON’T 


MAKE ME ASHAMED, SING ME - 


SOMETHING SENTIMENTAL. Even 
CALL ME UP was better interpreted by 
Harlan Howard (who’s not really a singer) 
15 years later in an album. 


With the exception of his fourth session 
(March 1953) and a duet with Ray Edenton 
— RAY AND ROY — (May 1954), (which 
was never released) everything Marty 
recorded in those early years was in Dallas. 
He was about to make a drastic change in 
his material. 





In the late summer of 1954, Marty was 
headlining a show on which Elvis Presley 
also appeared. Elvis had just released 
THAT’S ALL RIGHT, MAMA but it was 
going nowhere. The R&R stations thought 
him too country and the country stations 
wouldn’t touch him. Marty was impressed 
with the crowd reaction to Presley and 
astute enough to know that this new kind of 
music was fast becoming the rage of the 
country. (Marty was always a great judge of 
musical trends as he proved over and over 
again.). 


He covered the Presley song and in 
December, his version was in the top 10 
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country. It was the beginning of a two-year 
period in which he was at the nadir of his 
career. Marty’s voice just didn’t sound con- 
vincing on Rock & Roll. But he persisted. 
He recorded Chuck Berry’s MAY- 
BELLINE and Little Richard’s LONG 
TALL SALLY in addition to writing a lot 
of R&R songs himself such as TEN- 
NESSEE TODDY, SUGAREE and PRET- 
TY MAMA. 


BERD RIES SA RI 


On November 3, 1955, Marty recorded 
Melvin Endsley’s SINGING THE BLUES. 
The company thought so little of the song 
that they held up releasing it until the 
following August (and then as a B-side) 
during which time they released 3 rock & 
roll records. 


SINGING THE BLUES made Marty 
Robbins. Before the end of 1956, it was a 


™ number one country smash and stayed on 
"4 the charts for 30 weeks. It also sold about 
© 600,000 copies. Marty even got his first pop 


hit. His version went to number 26 and 
would have undoubtedly gone much higher 
had not Guy Mitchell covered the song (and 
on the same label). Mitchell had a number 
one pop smash and sold over 2 million 
copies. 


Guy also covered Marty’s next single — 
KNEE DEEP IN THE BLUES. A dis- 
turbed Marty advised his Columbia bosses 
in no uncertain terms that it had better not 
happen again. It didn’t. Actually by then 
the label could see Marty’s potential as a 
pop artist and assigned their ace Pop pro- 
ducer, Mitch Miller to produce him with 
Ray Coniff’s orchestra. Their vision was 
20-20. A WHITE SPORT COAT was a 











A publicity picture for A WHITE SPORT COAT, Marty’s first million seller 





number one country record, a number three 
Pop record and Marty’s first million selling 
single. 


In the meantime Marty was trying his 
hand at writing songs for other singers. The 
success was mixed. Johnny Ray recorded 
YOU DON’T OWE ME A THING, George 
Morgan cut THE TEARS BEHIND THE 
SMILE, Justin Tubb did LUCKY LUCKY 
SOMEONE ELSE, The Jordanaires 


. recorded SUGAREE. 


Marty had by then gotten a taste of the 
b x sales of the Pop audiences and he pur- 
sue that market for the next few years, 
although like the proverbial moth, he 
almost got a little too close to the flame at 
times to suit his country audience. 


For the next seven years, he consistently 
came up with country/pop winners: THE 
STORY OF MY LIFE (an early Burt 
Bachrach/Hal David song), JUST MAR- 


RIED, SHE WAS ONLY 17, DON’T 


WORRY ’BOUT ME, IT’S YOUR 
WORLD, DEVIL WOMAN, RUBY ANN, 
BEGGING TO YOU. There were even four 
singles that became important Pop hits that 
did not even chart in the country field: CAP 
AND GOWN, IS THERE ANY 
CHANCE?, BALLAD OF THE ALAMO 
and I TOLD THE BROOK. 


In addition he scored with several pop/ 
country hits on his Western songs: BIG 
IRON, JIMMY MARTINEZ, THE 
HANGING TREE and of course EL 
PASO, his Grammy winning second million 
seller which was a number one pop/country 
smash. 


Marty had written the song nearly two 
years previously on a Christmas trip in 





Recorded by MARTY FOBBINS 


on Columbia Records 


EL PASO 


by MARTY ROBBINS 





1957. He had tried to interest Mitch in the 
song repeatedly but the producer felt that at 
4:39, it was too long. Finally in April 1959, 
Marty and producer Don Law commenced 
work on an album of western songs and 
they: included it in the project. 


DON’T WORRY was unique due to 
Grady Martin’s strange fuzz guitar sound 
which many thought gave the song all its 
commercial appeal. Perhaps it did help to 
get the listener’s attention, but the song is 
nevertheless first-rate and would have been 
a big hit regardless. 


DEVIL WOMAN and RUBY ANN, 
both number one smashes, were recorded 
on the same date — April 10, 1962. 

BALLAD OF THE ALAMO and THE 
HANGING TREE were both from movie 
soundtracks although the former was edited 
out of the John Wayne film prior to its 
telease. Marty himself appeared in several 
motion pictures during these years in- 
cluding BUFFALO GUN and THE 
BADGE OF MARSHAL BRENNAN. In 
all there were a total of 14 movies, most of 
them grade Z. 





In late 1961 Marty signed a 10-year con- 
tract with Columbia. During that decade he 
primarily see-sawed between ballads and 
Western/Mexican songs. From 1964 to 
1971, there were 17 top 10 songs (four of 
which reached no. 1). He had giant hits on 
originals like ONE OF THESE DAYS, MY 





Don, Bobby and Marty probably performing 
one of those classic Western songs 














WOMAN, MY WOMAN, MY WIFE, 
COWBOY IN A CONTINENTAL SUIT, 


‘TONIGHT CARMEN, Eddy Arnold’s 


1948 B-side I WALK ALONE, the old Fred 
Rose standard IT’s A SIN, Gordon 
Lightfoot’s RIBBON OF DARKNESS, the 
1958 Toni Arden Pop hit PADRE and 
GARDENIAS IN HER HAIR. Most of 
these were produced by Bob Johnston. 


MY WOMAN, MY WIFE (for which he 
received his second Grammy) was written 
for his wife between the time he suffered his 
first heart attack in Toledo, Ohio, on 
August 8, 1969 and the open heart surgery 
performed in Nashville on Jaunary 27, 
1970. For his legion of devoted fans, he 
wrote I LOVE YOU IN A VERY SPECIAL 
WAY. 


In 1969 Frankie Laine had a giant pop hit 
on Marty’s masterpiece, YOU GAVE ME 
A MOUNTAIN. The song was later includ- 
ed in an Elvis Presley album and used by 
Elvis on all his stage shows. 


Marty’s songwriting was at its peak in 
these years, though some of the greatest 
ones were never big hits such as MR. 
SHORTY, MAN WALKS AMONG US, 
FELEENA, AIN’T I RIGHT, and MY 
OWN NATIVE LAND. (The latter two 
were recorded by band member Bobby 
Sykes under the name of Johnny Freedom 
for Sims records). In 1966, Marty authored 
a book, THE SMALL MAN. 


In addition he had his own syndicated 
television show THE MARTY ROBBINS 
SHOW for two years during the mid-1960s 
and produced and appeared in a series 
called THE DRIFTER (1965) where he 
created the main character in each episode. 


Marty does a number on the steel guitar 


Marty with band members JACK PRUETT, LOUIE DUNN, DON WINTERS, JOE BABCOCK, 
BOBBY SYKES 
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(Only a handful of stations carried the show 
probably due to the fact that it was not 
filmed in color). 


In 1970, Marty was named MAN OF 
THE DECADE (1960-1970) by the 
Academy of Country music. 


During this period Marty became quite 
involved in car racing, and for the re- 
mainder of his life, the sport was second 
only to his music. It all began in August 
1964 when he entered a 1959 Plymouth in a 
75 lap race in Nashville. By October 1968 he 
was expert enough to finish 12th in the Na- 
tional 500 at Charlotte, N.C. Actually as 
early as 1959 he had owned a race track for 
midget cars in Smyrna, Tennessee. 















At the end of 1971, Marty’s contract with 
Columbia expired and he signed a 5-year 
contract with Decca in June 1972, juct 
before it became MCA. It wasn’t a good 
move, however, even if it did give him a 
chance to do some motion pictures (the 
chance to do more movies might have in- 
fluenced his decision to go with the com- 
pany since they owned Unviersal pictures at 
that time) like GUNS OF A STRANGER 
(1972-73). Only THIS MUCH A MAN (one 
of his all time best songs, by the way) stands 
out among all the MCA product. 


In 1973 old friend Johnny Cash had a top 
10 hit with Marty’s KATE. And in the 
Spring of 1974, Marty became the last artist 
to perform at the Ryman auditorium before 
the Grand Ole Opry moved to Opryland. 
The following year on October 12, 1975, 
Marty was inducted into the 
SONGWRITER’S HALL OF FAME. 





In the final months of 1975, Marty 
moved back to his Alma Mater. He and 
MCA had become disenchanted with each 
other by this time, and the contract was 
voided by mutual agreement. Marty was 
even allowed to take several dozen master 
recordings with him. Now he began to work 
with producer Billy Sherrill and later Bob 
Montgomery and Eddie Kilroy. Immediate- 
ly he had two number one smashes—EL 
PASO CITY and AMONG MY 
SOUVENIRS. His magnificent voice never 
sounded better. 


But by this time Columbia was operating 
by the system of grinding out records for 
commercial rather than artistic reasons and 
in the process they diverted the creative art- 
ists from their precious individuality. Marty 
no longer had a chance to expand as he did 
in earlier years. Everything was reduced to 
holding on to what was already established. 
Had a more creative atmosphere existed, 
the ensuing records might have been more 
fresher and memorable. 


Marty had nine top 10 records during this 
second marriage with the label, but with the 
exception of the two already mentioned and 
the old 1958 Dean Martin hit RETURN TO 
ME, everything else was — well, slickly pro- 
duced but just basically uninteresting. But 
it really didn’t matter that much anyhow. 
By now Marty was a legend and legends are 
entitled to less criticism than mere stars. 
Marty’s last top 10 to date, HONKY TONK 
MAN, which achieved that honor 
posthumously was the title song from the 
Clint Eastwood movie in which Marty 
played a bit part. 














The last race — November 1982 at Atlanta 


On October 11, 1982, Marty was in- 
ducted into the Country Music Hall of 
Fame. Flashing that famous smile, he said, 
“<Others deserve it before I do. But it might 
not happen to me again. So I’m gonna take 
it tonight.”” 


Marty was certainly deserving of the 
honor. In his career he had had 44 top 10 
records (14 of which were number 1), 24 
BMI songwriting awards, 2 Grammy 
awards, 2 million selling singles and several 
gold albums. He had appeared on every 
major TV show, been a star of the Grand 
Ole Opry for nearly 3 decades, made mo- 
tion pictures, and been a consistent sell-out 
at concerts. There was hardly an accolade 
that he had not received. There is no way 
we could begin to list all of his awards. 


The end came quickly. On December 2, 
1982, Marty checked into St. Thomas 
hospital in Nashville complaining of chest 


pains. He immediately underwent a 
quadruple bypass operation which lasted 8 
hours and required the expertise of 12 doc- 
tors. Though he bravely fought for his life, 
his -condition steadily deteriorated until 
December 8 when he died of cardiac arrest. 
The funeral was held at the Woodlawn 
funeral home in Nashville and attended by 
hundreds of Marty’s fans and peers. At 
Marizona’s request Brenda Lee sang ONE 
DAY AT A TIME. He was buried at the 
Woodlawn cemetary. 


The legacy that Marty Robbins left 
behind is a lasting treasure to all of us who 
love country music. Marty was a one-of-a- 
kind performer and man. A singer’s singer, 
a songwriter’s songwriter and (to borrow a 
line from ASCAP President and songwriter 
Hal David) more than that no man can be. 
As Art Satherley, his first producer, once 
said, he was FIRST CLASS. | 








A scene from GUNS OF A STRANGER (1973) 
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Marty and his corvette taken at his office (1981) 
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Marizona Robbins, Marty’s beautiful wi Ronny Robbins, a talented man in his own 
Nashville NOW in October 1983 right 
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Marty’s last TV appearance on the Bobby Marty’s last concert (December I, 1982) in Cin- l member. 
Jones show (Noy. 1982) cinnati 












At the 1983 FAN FAIR, | Liz Landell (oc) presented Mamie Robbins Minotti (r) with a copy of her 
tribute record to Marty. Looking on is Genrose Lain Smith who loaned us many of the early ae 
Robbins photographs dor her private collection. We at CMI thank her. 
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“MARTY ‘‘ 
(WE LOVE YOU) 
by Liz Lyndell 






















Many tears were shed on that cold Nashville day 
The day country music laid a legend away 
God had taken away this man so divine 
“You gave him a mountain Lord he just couldn’t climb’’ 


Wc 





Family and friends and fans young and old 
were entering the chapel and fillin’ each row 
His beautiful music in the background they played 
And in a’soft-silver coffin our dear Marty lay 





Marty we love you and want you to know 
You’re our hall of fame hero and we’ll miss you so 
No greater singer has the world ever seen 
Our beloved Marty you are the king 






Flowers of love covered the walls 
Fillin’ the rooms and linin’ the halls 
Wreaths and arrangements in floral designs 
Show the loves of his lifetime that he left behind 


There were white sport coats and pink carnations 

Black and white flags and golden guitar creations 
Musical symbols and El Paso signs 

All with the same message ‘‘WE LOVE YOU”’ entwined 










“‘One day at a time’’, Miss Brenda Lee sang 
As her voice pierced the chapel, every heart shared the pain 
It was one of his favorites and he loved every word 
And as she sang it not a sound could be heard 








From the great Roy Acuff to the great Bill Monroe 
They all truly loved him and didn’t want him to go 
But Jesus had called him and his life’s work was done 
And the GREAT GRAND OLE OPRY lost a number one son 


From the streets of El Paso to the famed music row 
You’ve strummed many guitars and you’ve closed many shows 
But the top of the ladder was as far as you could go 
So God called you to heaven—for your final show 


© December 1982 @ Lyndell Music Inc., BMI ® 
609 Cox Pike S. E. e ° Fairview, T™N 37062 
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Copies of MARTY. WE LOVE YOU may be ordered from LIZ LYNDELL FAN CLUB, P.O. Box 
324, Fairview, TN 37062. Records are $3.00 postpaid, copies of sheet music $2.00 postpaid. 


Marty is buried at Woodlawn Cemetary in Nashville. 
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1 friend of Marty’s and a great songwriter himself. In 


Marty and Cliff Blunt. Cliff was a p 
fact Marty was planning to record his OH RAMONA at the time of his death. Cliff also has a 
copy of every song Marty ever recorded and a lot of memorabilia. If you would like to correspond 


with him, you may write him at 2804 Warwick Drive, Oklahoma City, Okla. 73116. His telephone 
number is (405) 843-4713. 
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THE COLUMBIA YEARS 





DATE 
RECORDED 


NOV 


JUN 


Nov 


MAR 


SEP 


DEC 


MAY 


MAY 


Nov 


DEC 


AUG 


NOV 


JUN 
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APR 


MAY 
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MAY 


1957 


1952 


1952 


1953 


1953 


1953 


1953 


1954 


1954 


1954 


1954 


1955 


1955 


1956 


1958 


1958 


1959 


1959 


1959 


(25) 


NOV 


FEB 


MAR 


(1) 


MAR 


(2) 


MAR 


(8) 


MAR 


1959 


1960 


1960 


1960 


1960 


1960 


(25) 
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TITLE 


TOMORROW YOU'LL BE GONE 
T WISH SOMEBODY LOVED ME 
LOVE ME OR LEAVE ME ALONE 
CRYIN' CAUSE I LOVE yOu 


I'LL GO ON ALONE 

PRETTY WORDS 

YOU'RE BREAKING MY HEART 

1 CAN GET ALONG WITHOUT you 


1 COULDN'T KEEP FROM CRYIN’ 
JUST IN TIME 

CRAZY LITTLE HEART 

AFTER YOU LEAVE 

LORELET 


CASTLE IN THE SKY 
YOUR HEART'S TURN TO BREAK 
WHY KEEP WISHING 
A HALF-WAY CHANCE WITH YOU 


SING ME SOMETHING SENTIMENTAL 


DATE 
RELEASED 


AUG 


AT THE END OF A LONG LONELY DAY AUG 


BLESSED JESUS , SHOULD I FALL 
KNEEL AND LET LORD TAKE LOAD 


DON'T MAKE ME ASHAMED 
IT'S A LONG, LONG RIDE 
IT LOOKS LIKE I'M JUST IN WAY 
1'M HAPPY 'CAUSE YOU'RE HURTIN 


ISLE OF GOLDEN DREAMS 
HAVE THINE OWN WAY, LORD 
GOD UNDERSTANDS 

ALOHA OE 


WHAT MADE YOU CHANGE YOUR MIND? 


WAY OF A HOPELESS LOVE 
PAIN AND MISERY 
JAUREZ 


ocT 
ocT 


ocT 
ocT 


1952 


1952 
1952 


1952 


1952 
1954 
1952 
1983 


1953 
1983 
1983 
1953 
1983 


1953 
1954 


1983 ° 


1953 


1953 
1953 
1953 
1953 


1953 
1953 


SSN we 


JAN 
JAN 
JAN 
JAN 


eee 
eee 
ee 
one 


1983 


1954 
1955 
1955 
1954 


1983 
1983 
1983 
1983 


(Duets with Ray Edenton as ROY & RAY) 


I'M TOO BIG TO CRY 

CALL ME UP 

IT'S A PITY WHAT MONEY CAN 00 
TIME GOES BY 


THIS BROKEN HEART OF MINE 
IT LOOKS LIKE I'M JUST IN WAY 


I'LL LOVE YOU TIL THE DAY 1 DIE JUN 
0 


DON'T LET ME HANG AROUND 


PRAY FOR ME MOTHER OF MINE 
DADDY LOVES you 

THAT'S ALL RIGHT, MAMA 
GOSSIP 


MAYBELLINE 

PRETTY MAMA 

MEAN MAMA BLUES 

LONG GONE LONESOME BLUES 


1 CAN'T QUIT 
SINGING THE BLUES 
TENNESSEE TOODY 

BABY, T NEED yOu 


LONG TALL SALLY 

MR. TEARDROP 
RESPECTFULLY MISS BROOKS 
YOU DON'T OWE ME A THING 


SITTIN IN A TREE HOUSE 
THE LAST TIME 1 SAW MY HEART 
JEANNIE AND JOHNNIE 


THE HANGING TREE 
THE BLUES, COUNTRY STYLE 


COOL WATER 

IN THE VALLEY 

RUNNING GUN 

EL PASO 

BIG IRON 

THE MASTER'S CALL 

THE LITTLE GREEN VALLEY 
A HUNDRED AND SIXTY ACRES 
BILLY THE KID 

THE STRAWBERRY ROAN 
THEY'RE HANGING ME TONIGHT 
UTAH CAROL 


LAST NIGHT ABOUT THIS TIME 
CAP AND GOWN 


SHE WAS YOUNG & SHE WAS PRETT 
CAP AND GOWN ‘ 
LOVE CAN'T WAIT 


SWEET CORA 
AIN'T LIFE A CRYIN SHAME 
SILENCE AND TEARS 


SADOLE TRAMP 
SHE WAS YOUNG & SHE WAS PRETTY 


STREETS OF LAREDO 
LITTLE JOE, THE WRANGLER 
1'VE GOT NO USE FOR THE WOMEN 


BILLY VENERO 
THIS PEACEFUL SOD 
FIVE BROTHERS 


SAN ANGELO 

SONG OF THE BANDIT 
WIND 

PRAIRIE FIRE 

MY LOVE 


IS THERE ANY CHANCE? 
I TOLD MY HEART 
RIDE, COWBOY, RIDE 


96° oh 


AUG 
AUG 
ocT 
ocT 


AUG 
JUN 


1954 
1954 
1954 
1954 


1955 
1955 
1955 


CT 1955 


APR 
APR 
DEC 
DEC 


AUG 
ocT 


"MAY 
MAY 
AUG 


1955 
1955 
1954 
1954 


1955 


1955 
1955 
1966 


1956 
1956 
1955 


1960 
1960 
1960 


“MAY 1960 


JUL 1960 


SEP 1960 
MAR 1961 


APR 1961 


MAY 1961 
(15) 


MAY 1961 
(31) 


JUN 1961 


NOV 1961 
(8) 


NOV 1961 
(9) 


FEB 1962 
(5) 


FEB 1962 
(6) 


FEB 1962 
(7) 


FEB 1962 
(8) 


FEB 1962 


(16) 


FEB 1962 
(17) 


MAR 1962 
(6) 


MAR 1962 
(7) 


MAR 1962 
(8) 


MAR 1962 
(9) 


MAR 1962” 
(21) 


MAR 1962 
(22) 


APR 1962 


JUN 1962 
(25) 


JUN 1962 
(27) 


SEP 1956 
(4) 


SEP 1956 
(4) 


SEP 1956 
(11) 


JAN 1957 
(10) 


RED RIVER VALLEY 
LIKE ALL THE OTHER TIMES 


DON'T WORRY 


A TIME AND PLACE FOR EVERYTHING SEP 


BALLAD OF THE ALAMO 


IT'S YOUR WORLD 
GUESS I'LL BE GOING 


YOU TOLD ME SO 
JIMMY MARTINEZ 
GHOST TRAIN 


HALF AS MUCH 
HURT 


I CAN'T HELP IT 
UNCHAINED MELODY 
ANSWER ME, MY LOVE 
TO EACH HIS OWN 


ARE YOU SINCERE? 
CLARA 


TO THINK YOU'VE CHOSEN ME 
TOO YOUNG 
A LITTLE SENTIMENTAL 


I TOLD THE BROOK 
SOMETIMES 1'M TEMPTED 


THE BEND IN THE RIVER 
WHEN THE WORK'S ALL DONE FALL 


SIXTY-TWO'S MOST PROMISING FOOL 


TOO FAR GONE 
LOVE CAN'T WAIT 


TO’ FAR GONE 

LOVE CAN'T WAIT 

NO ONE WILL EVER KNOW 
REACH FOR ME 


BEYOND THE REEF 
BLUE SAND 
LOVE SONG OF KA LUA 


ABILENE ROSE 

DUSTY WINDS 

NO ONE WILL EVER KNOW 
YOURS 


LOLENE 
FOGGY FOGGY DEW 
THE ROVING GAMBLER 


THE NEARNESS OF YOU 
ALL THE WAY 
I'LL WALK ALONE 


ADIOS MARQUITA LINDA 
YOU BELONG TO MY HEART 
LA BORRACHITA 


OLD. RED 

DOGGONE COWBOY 

WHEN THE WORK'S ALL DONE FALL 
LA PALOMA 


SEPTEMBER IN THE RAIN 
LOOKING BACK 
MISTY 


YOU'LL NEVER KNOW 
SUNNY SIDE OF THE STREET 


DON'T THROW ME AWAY 

I'M HAVING A BALL 

I'M IN THE MOOD FOR LOVE 
IT HAD TO BE you 


PENNIES FROM HEAVEN 
SUMMERTIME 


IF I COULD CRY 

APRIL FOOL'S DAY 

RUBY ANN 

DEVIL WOMAN 

MY WONDERFUL ONE 

RICH MAN , RICH MAN 

T'VE GOT A WOMAN'S LOVE 


RUBY ANN 
WON'T YOU FORGIVE 
SMALL MAN 
LITTLE RICH GIRL 


THE RED HILLS OF UTAH 


SEP 


1961 
1960 


1960 
1960 


1960 


1961 


1961 


1961 
1961 
1961 


1961 
196] 


1961 
1961 
1961 
1961 


1961 
1961 
1961 
1961 
1961 


1961 
1961 


1962 
1966 
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NAR 
NAR. 
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1962 
1962 
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1962 
1963 
1962 


1963 
1963 
1962 
1962 


1962 
1962 
1966 


1962 
1962 
1962 
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TALL HANDSOME STRANGER *** 1963/0CT 


THE FASTEST GUN AROUND 
SAN ANGELO 
NEVER LOOK BACK 


MOST OF THE TIME 

THE SAME TWO LIPS 

YOUR HEART OF BLUE 
KNEE DEEP IN THE BLUES 


THE LITTLE ROSEWOOD CASKET 
THE LETTER EOGED IN BLACK 
TWENTY ONE YEARS 

THE CONVICT AND THE ROSE 


DREAM OF THE MINER'S CHILO 
THE LITTLE BOX OF PINE 
THE WRECK OF NUMBER NINE 
THE SAD LOVER 


THE SHIRT MY MOTHER MADE FOR ME : 


MY MOTHER WAS A LADY 
LAMP LIGHTIN' TIME IN VALLEY 
THE WRECK OF THE 1256 


IT'S TOO LATE NOW TO WORRY 
I NEVER LET YOU CROSS MY MIND 
T'LL STEP ASIDE 


eae 


1973 


JAN 1957 
(25) 


JuL 1957 


OCT 1957 


FEB 1958 


MAR 1958 


MAY 1958 


JUN 1962 
(29) 


JUL 1962 


AUG 1962 
(8) 


AUG 1962 
(9) 


OCT 1962 
(9) 


OCT 1962 
(18) 


JAN 1963 


FEB 1963 
(27) 


FEB 1963 
(28) 


APR 1963 


JUN 1963 
(6) 


JUN 1963 
(19) 


JUN 1963 
(26) 


JUL 1963 
AUG 1963 
(1) 


AUG 1963 
(7) 


BOUQUET OF ROSES 

I'M SO LONESOME 1 COULD CRY 
LOVESICK BLUES 

MOANIN THE BLUES 

ROSE OF OL’ PAWNEE 

I HANG MY HEAD AND CRY 

HAVE IT TOLD You LATELY? 

ALL THE WORLD IS LONELY NOW 
YOU ONLY WANT ME WHEN LONELY 


PLEASE DON'T BLAME ME 
TEENAGE DREAM 

A WHITE SPORT COAT 
GROWN-UP TEARS 


THE STORY OF MY LIFE 
ONCE-A-WEEK DATE 
SHE WAS ONLY SEVENTEEN 


CRYING STEEL GUITAR WALTZ 
BEAUTIFUL OHIO 

NOW TS THE HOUR 

DOWN WHERE TRADE WINDS BLOW 
SWEET LETLANT 

BEYOND THE REEF 

CONSTANCY 

DON'T SING ALOHA WHEN I GO 
SONG OF THE ISLANDS 
MOONLAND 

ISLAND ECHOES 

ISLE OF GOLDEN DREAMS 
ALOHA OE 


STAIRWAY OF LOVE 

JUST MARRIED 

AIN'T I THE LUCKY ONE? 
FOOLISH DECISION 


A FADED PETAL 


T TURNED AND WALKED SLOWLY AWAY 


Jupy 


A HOUSE WITH EVERYTHING BUT LOVE 


NOTHING BUT SWEET LIES 
BABY, I NEED YOU 

KAWLIGA 

PAPER FACE 

MANY TEARS AGO 

ADDRESS UNKNOWN 

WALTZ OF THE WIND 

THE HANDS YOU'RE HOLDING NOW 


SHACKLES AND CHAINS 

OH, HOW I MISS YOU TONIGHT 
FOOTPRINTS IN THE SNOW 
WEDDING BELLS 

IT'S DRIVING ME CRAZY 


HAWATIAN WEDDING SONG 
HAWATIAN BELLS 


LOVELY HULA HANDS 
THE NIGHT 1 CAME ASHORE 
ECHO ISLAND 


LITTLE RICH GIRL 
1'M BEGINNING TO FORGET 
PROGRESSIVE LOVE 


THE HANDS YOU'RE HOLDING NOW 
THE WINE FLOWED FREELY 
AIN'T LIFE A CRYING SHAME? 
KINDA HALFWAY FEEL 

LOVE 1S A HURTIN THING 

IN THE ASHES OF LOVE AFFAIR 
WORRTED 

TIME CAN'T MAKE ME FORGET 


KUU TPO LANI 
THE SEA AND ME 
HAWAII'S CALLING ME 


YOURS 
ADIOS MARQUITA LINDA 
MARTA ELENA 


TEENAGER'S DAD 

BABY , TALK TO ME 

CIGARETTE. AND COFFEE BLUES 
KINGSTON GIRL 

GIRL FROM SPANISH TOWN 


OLD RED 

MAN WALKS AMOUNG US 
GIRL FROM SPANISH TOWN 
JOHNNY FEDAVO 


NO SIGNS OF LONELINESS HERE 
I'M NOT READY YET 
I FEEL ANOTHER HEARTBREAK 


HAWAIIAN WEDDING SONG 
DROWSY WATERS 
AMOR 


NOT SO LONG AGO 
1 HOPE YOU LEARN A LOT 
WILL THE CIRCLE BE UNBROKEN 


THE MASTER'S CALL 
A LITTLE SPOT IN HEAVEN 
PIECES OF YOUR HEART 


AN EVENING PRAYER 
WITH HIS HAND ON MY SHOULDERS 
THERE'S POWER IN THE BLOOD 


1S THERE ANY REASON 
WHEN ROLL IS CALLED UP YONDER 
WHERE COULD I GO? 


ALMOST PERSUADED 


WHAT GOD HAS DONE . 
YOU GOTTA CLIMB 
GIRL FROM SPANISH TOWN 


JUST BEFORE THE BATTLE MOTHER 
LONG , LONG AGO 
BEAUTIFUL DREAMER 
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1963 
1963 
1973 


1963 
1963 
1965 


1963 
1965 
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SEP 1963 
(10) 


SEP 1963 
(19) 


DEC 1963 


FEB 1964 
(10} 


FEB 1964 
(11) 


APR 1964 
(7) 


APR 1964 
(8) 


APR 1964 
(9) 


APR 1964 
(27) 


AUG 1964 
(11) 


AUG 1964 
(17) 


OCT 1964 
(12) 


OCT 1964 
(27) 


OCT 1964 
(28) 


DEC 1964 


MAR 1965 


APR 1965 


JUN 1965 


JUL 1965 
(20) 


JUL 1965 
(21) 


DEC 1965 


MAR 1966 
(4) 


MAR 1966 
(15) 


APR 1966 
(6) 


APR 1966 
(7) 


APR 1966 
(25) 


MAY 1966 


SEP 1966 


BEGGING TO you 
OVER HIGH MOUNTAIN 


OVER HIGH MOUNTAIN 


GIRL FROM SPANISH TOWN 
KINGSTON GIRL 

COWBOY IN CONTINENTAL SUIT 

NO TEARS, NO REGRETS 

1 DON'T CARE IF YOU DON'T CARE 


SWEET BIRD OF PARADISE 
JAMAICA FAREWELL 

CALYPSO GIRL 

BACK TO MONTEGO BAY 
SIXTEEN WEEKS 

COWBOY IN CONTINENTAL SUIT 


A WOMAN GETS HER WAY 
THE MANGO SONG 
CALYPSO VACATION 
BLUE SEA 

BAHAMA MAMA 

TAHITIAN BOY 

NATIVE GIRL 


CHANGE THAT DIAL 

ONLY A PICTURE STOPS TINE 

1 LIVED A LIFETIME IN A DAY 
SHE MEANS NOTHING TO ME NOW 


HELLO BABY 

URGENTLY NEEDED 

THE THINGS THAT I DON'T KNOW 
EVERYBODY'S DARLIN PLUS NINE 
SOUTHERN DIXIE FLYER 


MAKING EXCUSES 

YOU WON'T HAVE HER LONG 
MELBA FROM MELBOURNE 

LAST NIGHT ABOUT THIS TIME 
RAINBOW 

NINE-TENTHS OF THE LAW 


I'M GONNA BE A COWBOY 
MERRY CHRISTMAS 
FLY BUTTERFLY FLY 


uP IN THE AIR 


ONE OF THESE DAYS 
I'LL BE ALL RIGHT 
REFER HIM TO ME 


TURN THE LIGHTS DOWN LOW 
A WHOLE LOT EASIER 


YOU'RE NOT THE ONLY ONE 

1 DON'T CARE IF YOU DON'T CARE 
BUT ONLY IN MY DREAMS 

1F YOU SEE MY HEART TODAY 
FOREVER YOURS 

CAN I HELP IT? 


WHEN YOUR LOVE WAS NINE 
HELLO BABY, GOODBYE BABY 
1T FINALLY HAPPENED 


1-EITSH-TAY-MAH-SU 
HELLO BABY, GOODRYE BARY 


RIBBON OF DARKNESS 

LITTLE ROBIN 

THEY'LL NEVER TAKE HER LOVE 
THE GREAT SPECKLED BIRD 
WHO AT MY DOOR 1S STANDING? 
HAVE THINE OWN WAY, LORD 


MATILDA 
CRY STAMPEDE 


WHILE YOU'RE DANCING 
BECAUSE IT'S WRONG 


LONELY TOO LONG 


OH, VIRGINIA 
MEET ME TONIGHT IN LAREDO 
BABY'S. GONE 


PRIVATE WILSON WHITE 
COUNT ME OUT 
1T KINDA REMINDS ME OF ME 


WORKING MY WAY THRU HEARTACHE 


TO BE IN LOVE WITH HER 
TAKE ME BACK TO THE PRAIRIE 
THE WIND GOES 

AN OLD PAL, A REAL PAL 


FELEENA 

NEVER TIE ME DOWN 
LONELY OLD BUNKHOUSE 
NIGHT TIME ON THE DESERT 


COTTONWOOD TREE 
PEOPLE'S VALLEY 
AIN'T 1 RIGHT? 


MR, SHORTY 


MY OWN NATIVE LAND 


THE SHOE GOES ON OTHER FOOT 
ADDRESS UNKNOWN 

YESTERDAY'S ROSES 

you GAVE ME A MOUNTAIN 
EACH NIGHT AT NINE 


NO TEARS MILADY 
THAT SILVER HAIRED DADDY 
LAMP LIGHTIN TIME IN VALLEY 
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WHEN I STOP DREAMING 





DEC 1966 I'LL HAVE TO MAKE SOME CHANGES *** 1967 NOV 1967 TO BE IN LOVE WITH HER *** 1968 ==SNR2== AvR 1970 JOLIE GIRL =- NR - 
(27) DO ME A FAVOR 1967 UNTIL WE MEET AGAIN *** 1968 AT TIMES == NR == 
ANOTHER LOST WEEK-END SEP 1987 LOOK AT THAT TREE area Nese FEB 1969 HELLO DAILY NEWS JUN 1969 THE CITY -- NR -- 
SECONDS TO REMEMBER #4* 1967 THAT OLD FEELING SNR (10) WHEN MY TURN COMES AROUND #98 1969 
YOU'VE BEEN SO BUSY, BABY Sat Nee IF I WANT TO +8 1969 JuL 1970 THE CITY AUG 1970 
FEB 1968 AM I THAT EASY TO FORGET? *** 1968 PADRE x NOV 1970 
DEC 1966 WOULD YOU TAKE ME BACK AGAIN? *** 1967 (28) PADRE == NR == FEB 1969 RAINBOWS *¥* 1969 AT TIMES Nov 1970 
(29) THIS SONG -- NR -- BY THE TIME I GET TO PHOENIX *¥* 1968 (13) TIMES HAVE CHANGED *** 1969 JOLIE GIRL AUG 1970 
SORTING MEMORTES *#* 1967 THAT OLD FEELING ¥#* 1968 WE'RE GETTING HIGHTY CLOSE *** 1969 
ONE WINDOW, FOUR WALLS *** 1967 FEB 1971 WAIT A LITTLE LONGER, JESUS NAR 1971 
HELLO HEARTACHE *#* 1967 FEB 1968 LOVE 1S BLUE *** 1968 FEB 1969 YOU GAVE ME A MOUNTAIN ##* 1969: A LITTLE SPOT IN HEAVEN (MAR 71/AUG 1972 
(29) OH, VIRGINIA OCT 1969 (18) THIS SONG *** 1969 
APR 1967 IS THERE ANYTHING ELSE *** 1967 AS TIME GOES BY ##* 1968 1 CAN'T SAY GOODBYE JUN 1969 MAR 1971 THE CHAIR APR 1971 
TONIGHT CARMEN MAY 1967 YOU MADE ME LOVE You *#* 1968 FRESH OUT OF TEARS *#* 1969 SEVENTEEN YEARS APR 1971 
WAITING IN RENO MAY 1967 YESTERDAY *** 1968 , PEOPLE'S VALLEY eNR 
APR 1969 RIDERS IN THE SKY =~ ‘NRP-= 
MAY 1967 THE MISSION IN GUADALAJARA *** 1967 MAR 1968 1'VE BEEN LEAVIN’ EVERY DAY APR 1968 MARTA ELENA -- NR - MAY 1971. TOO MANY PLACES weE 1971 
(16) LOVE'S GONE AWAY *#* 1967 LOVE 1S IN THE AIR APR 1968 YOU BELONG TO MY HEART Sonia (10) THANKS, BUT NO THANKS TO you *** 1971 
BOUND FOR OLD MEXICO *8* 1973 LATE GREAT LOVER bab DAL 
CHAPEL BELL CHIME *** 1967 JUL 1968 CAMELTA OCT 1969 ff OCT 1969 LAURA, WHAT'S HE GOT? JAN 1973 
(1) CHANT OF THE WANDERER -- NR =~ CANDY. APPLE RED eae Ree MAY 1971 EARLY MORNING SUNSHTNE AUG 1971 
MAY 1967 DON'T GO AWAY, SENOR ** 1967 I WALK ALONE AUG 1968 YOU'RE MY ANGEL, JuDy -- NR -- (11) you SAY IT'S OVER aie EHD 
(22). IN VALLEY OF RIO GRANDE AUG 1967 ; I'M NOT BLAMING yOu B¥P1 971 
GARDENTAS IN HER HAIR AUG 1967 JUL 1968 YOU BELONG TO MY HEART ¥48 1973 NOV 1969 JANET *3* 1972 : 
SPANISH LULLABY *#* 1967 (15) THE LAST LETTER *** 1968 BALLAD OF THUNDER ROAD ENR MAY 1971 QUTET SHADOWS See O7T 
YOU WIN AGAIN -- NR -- (12) PUT A LITTLE RAINBOW IN POCKET *** 1971 
JUN 1967 O LITTLE TOWN OF BETHLEHEM -- NR -- BEGGING TO You **¥ 1968 ANOTHER DAY HAS GONE BY AUG 1971 
(6) THE JOY OF CHRISTMAS HEE T9G7 JAN 1970 MY WOMAN, MY WOMAN, MY WIFE JAN 1970 
MANY CHRISTMASES AGO -- NR -- JUL 1968 LILY OF THE VALLEY AUG 1968 (2) MARTHA ELLEN JENKINS JAN 1970 OCT 1971 GONE WITH THE WIND NOV 1971 
(15) THEY'LL NEVER TAKE HER LOVE *¥* 1968 A VERY SPECIAL WAY *** 1970 THE BEST PART OF LIVING NOV 1971 
JUN 1967 0 LITTLE TOWN OF BETHLEHEM *** 1967 TODAY-I STARTED LOVING YOU AGAIN ** 1968 MY DEVOTION -- NR -- 
(7) MANY CHRISTMASES AGO *** 1967 I CAN'T HELP IT *** 1968 
HARK THE HERALD ANGELS SING *** 1967 JAN 1970 LOVE ME TENDER *** 1970 
SEP 1968 LET ME LIVE IN YOUR WORLD **¥ 1968 (16) CAN'T HELP FALLING IN LOVE *¥* 1970 (RS DA EY A 
AUG 1967 CHRISTMAS TS FOR KIDS *** 1967 (4) WINDOWS HAVE PAINS robe » THE MASTER'S TOUCH ~ *** 1970 : 
ONE OF YOU (IN EVERY SIZE) *e* 1967 I FEEL ANOTHER HEARTACHE DEC 1968 MONTH/YEAR = DATE SINGLE RELEASED 
SHE THINKS T STILL CARE *** 1968 BH MAR 1970 I'VE GOT A WOMAN'S LOVE AUG 1972 *** YEAR = DATE FIRST IN ALBUM 
SEP 1967 CHRISTMAS TIME 1S HERE AGAIN *** 1967 : MARTA *** 1970 NR = NEVER RELEASED 
LITTLE STRANGER IN A MANGER #8* 1967 SEP 1968 ONE OF THESE DAYS -- NR -- MY HAPPY HEART SINGS ** 1970 
CHRISTMAS KISSES *** 1967 (16) WITHOUT you TO LOVE *** 1970 
A CHRISTMAS PRAYER #881967 DEC 1968 IT'S A SIN DEC 1968 THREE LITTLE WORDS Sab EKA) 





MARTY ROBBINS ALBUMS MARTY ROBBINS TOP 10 RECORDS 
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SONG OF ROBBINS APR 1957 
SONG OF THE ISLANDS OCT 1957 
MARTY ROBBINS DEC 1958 
MARTY'S GREATEST HITS APR 1959 1953 I'LL GO ON ALONE 1973 WALKING PIECE OF HEAVEN 
GUNFIGHTER BALLADS/TRAIL SONGS SEP 1959 I COULDN'T KEEP FROM CRYIN! LOVE ME 
MORE GUNFIGHTER BALLADS SEP 1960 
MORE GREATEST HITS JUN 1961 1955. THAT'S ALL RIGHT . MAMA 
JUST A LITTLE SENTIMENTAL OCT 1961 , 1974 20th CENTURY DRIFTER 
WARTY AFTER MIDNIGHT SEP 1960 1956 SINGING THE BLUES * 1976 EL PASO CITY * 
DEVIL WOMAN NOV 1962 AMOUNG MY SOUVENIRS * 
HAWAII'S CALLING ME OCT 1963 195] KNEE DEEP IN THE BLUES 
RETURN OF THE GUNFIGHTER NOV 1963 A WHITE SPORT COAT 1977. ADIOS AMIGOS 
ISLAND WOMAN JUN 1964 THE STORY OF MY LIFE * I DON'T KNOW WHY 
RFD ocr 1964] MARTY ROBBINS MOTION PICTURES DON'T LET ME TOUCH you 
TURN THE LIGHTS DOWN LOW MAR 19651 1) THE BADGE OF MARSHAL BRENNAN 1957 11958 JUST MARRIED : 
WHAT GOD HAS DONE MAY 19651 9) RAIDERS OF OLD CALIFORNIA 1957 STATRWAY OF LOVE 1978 RETURN TO ME 
Ee AUG a 3) THE GUN AND THE GAVEL 19582 SHE WAS ONLY SEVENTEEN : 
4) BUFFALO GUN 1958 MEMORIES JUST WON'T DIE 
CARE , LEFTY AND MARTY 19661 5) COUNTRY MUSIC JUBILEE 1960 11959 EL PASO * ps 
ROCKIN’ ROLLIN’ ROBBINS 19669 &) BALLAD OF A GUNFIGHTER 1963 A 
ROCK AND ROLL ROBBINS (BelLa) 1966 7) COUNTRY MUSTC CARAVAN 1964 1983 HONKY TONK MAN 
MY KIND OF COUNTRY MAR 19671 &) TENNESSEE JAMBOREE 1964 11960 BIG TRON 
TONIGHT CARMEN MAY 1967 9) ROAD TO NASHVILLE 1966 ‘ 
BY THE TIME I GET TO PHOENIX MAY 1958 1 HVILLE WITH MUSIC 1969 IT'S YOUR WORLD 
BEND 1N THE RIVER OCT 1968 Nee rie erty ORY ae MARTY ROBBINS BMI AWARDS 
: 13) COUNTRY MUSTC 1972 11962 DEVIL WOMAN 
IT'S A SIN JUN 1969 : AN 1973 * COUNTRY 
MARTY'S COUNTRY 1969 14) GUNS OF A STRANGER RUBY ANN 
SINGING THE BLUES OCT 1969 poN'T LET ME TOUCH you DEC 1977 * 1) I'LL GO ON ALONE 1953 
Fes CT MUR ROSINS == UET 1989 SREST: OF MME” ROBEING 1975] 1963 BEGGING TO You 2) 1 CAN'T QUIT 1957 
, MY WOMAN, THE PERFORMER 1978 ; 
THE STORY OF MY LIFE MPTOI0 Wie eau BON 1979} 1964 COWBOY IN CONTINENTAL SUIT ; as SPORT COAT Lye 
EL PASO DEC 1970 WITH LOVE 1980 ONE OF THESE DAYS 5) BIG TRON 1960 
GREATEST HITS, VULUME 3 APR 1971 EVERYTHING I'VE ALWAYS WANTED JAN 1981 6) DON'T WORRY 1961 
FROM THE HEART SEP 1971 NO. 1 COWBOY (TV aLbum) 198111965 RIBBON OF DARKNESS * 7) IT'S YOUR WORLD ge 
(ees euery womens pe maid: ie &) DEVIL WOMAN 1962 
THE LEGEND JUL 1981 
MARTY ROBBINS FAVORITES JUN 1972 COUNTRY MUSIC Téme/Life joe; | 1966 THE SHOE GOES ON OTHER FOOT | 5) arcorng To you 1964 
SONG OF THE ISLANDS SEP 1972 coME BACK TO ME 19821 1967 TONIGHT CARMEN * 10) COWBOY IN CONTINENTAL SUIT 1964 
ALL-TIME GREATEST HITS. 1972 BIGGEST HITS 1982 GARDENIAS IN HER HATR 11) YOU GAVE ME A MOUNTAIN 1969 
TUE Ge LOVE ey va SOME MEMORIES JUST WON'T DIE 1982 12) CAMELTA 1970 
72 90TH CENTURY DRIFTER JAN 1983 13) YOU GAVE ME A MOUNTAIN 1970 
5-RECORD SET--MARTY 1972 MARTY ROBBINS TIME/LIFE 4 neconds 19834 1968 LOVE 1S IN THE AIR 14) MY WOMAN , MY WOMAN , MY WIFE 1971 
THIS MUCH A MAN (MCA) NOV 1972 COUNTRY CLASSICS 1983 I WALK ALONE 15) THE CHAIR z 1972 
BOUND FOR OLD MEXICO JAN 1973 THE MARTY ROBBINS FILE, VOL 1 1983 ; 16) KATE 1973 
BEST OF MARTY ROBBINS MAR 1973 THE MARTY ROBBINS FILE, VOL 2 198311969 IT'S A SIN 17) THIS MUCH A MAN 197% 
STREETS OF LAREDO AUG 1973 JUST ME AND MY GUITAR 1983 I CAN'T SAY GOODBYE ; ea Hel 
MARTY ROBBINS (MCA) AUG 1973 THAT COUNTRY FEELING 1983 CAMELTA g) EL P 
HAVE I TOLD YOU LATELY? MAR 1974 FOREVER YOURS 1983 19) DON'T LET ME TOUCH you 1978 
GOOD 'N COUNTRY (MCA) JUN 1974 A LIFETIME OF SONG 1983 meee 
OWN FAVORITES JUL 1974 ROCKIN' ROLLIN’ ROBBINS 19834 1979 re als WOMAN. ,.MY WIFE POPULAR 
MARTY ROBBINS GOLD 1975 THE GREAT MARTY ROBBINS 1983 AAA oe 
MY WOMAN/GUNFIGHTERS 1976 THE MARTY ROBBINS FILES, VOL 3 1983 1) A WHITE SPORT COAT 1957 
NO SIGNS OF LONELINESS HERE 1976 BOUQUET OF SONGS 1983 j 2) EL PASO : 1959 
EL PASO CITY AUG 1976 COUNTRY COWBOY 198311971 THE CHAIR 3) DON'T WORRY (064 
LEGENDARY MUSIC MAN (Candfelite) 1976 THE LEGENDARY MARTY ROBBINS 1983 EARLY MORNING SUNSHINE 
: 2 4) YOU GAVE ME A MOUNTAIN 1969 
eee) ree Ee SCENE wee 5) MY WOMAN, MY WOMAN, MY WIFE 1970 
THE GREATEST HITS 1977 READER'S DIGEST - HIS GREATEST HITS 198311972 THE BEST PART OF LIVING ) , ae» 
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THE 


COOKIE JAR TALENT AGENCY 


RT.2 BOX 332-40 
LAKE GENEVA, WI 53147 
HOW SWEET IS IS TO HAVE A SHORTCUT TO 
NASHVILLE PUBLISHERS & RECORD 
PRODUCERS. ‘ 












Cookie Fakes 


° sane e SINGERS e MUSICIANS 


TWO FULL COLOR GIFT CATALOGS 


14K Gold Jewelry, Sterling Silver, Rings, Necklaces, Earrings, 
Watches, Radios, Stereos, TV's, Tools, Many Household Items. 









All for a Fantastic Savings in these Catalogs 


MANY BEAUTIFUL GIFTS FOR ALL OCCASIONS 


- Send *4.00 to CRYSTAL ENTERPRISE’S 
P.0. Box 23186 
Lansing, Michigan 48909 


RECEIVE A FULL *10.00 REFUND CERTIFICATE 
FOR FIRST ORDER 


NON-SMOKERS 
QUIT BEING PASSIVE 
Free Information Available To You 


t 
1 
1 
1 
1 
1 
1 
Find out the reasons why tobacco smoke is dangerous to your health and how you can : 
prevent smokers from smoking in your presence. Quick, simple solution without saying 4 
a word. No blowing fans, no insults, nothing to create a disturbance. Yet very effective. : 
i 
1 
1 
1 
1 
i 
1 
1 
1 
1 


THIS WILL GET RESULTS 
IMA GOODWIN, 4207 Lebanon Rd., Suite 102-N, Hermitage, TN 37076 
Please rush me information on Passive Smoking. I am enclosing $1.50 for Postage and 
Handling. 
[AME 
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SONGS SONGS 


Nashville Based Company Needs Material & Talent To Fill The Needs of The 
Rapid Expanding C7W Business We Record & Publish With The Nashville 
Sound. We Place Our Song With Major Artist. 


JIMBO RECORDS 


1415 CALGY STREET 
GALLATIN, TN 37066 


615) 452-3489 


RECORDING SPECIAL 


One three (3) hour session plus five hundred (500) records with own 
musicians...Also will publish original material (if requested) 





All of this for seven hundred dollars ($900) 
Will furnish up to five (5) of Nashville’s Top 
Musicians for one thousand dollars ($1000.00) 


Appointments must be made two (2) weeks in advance and 
one half of the purchase price in advance. 

NAME 

ADDRESS 

PHONE 
AMOUNT OF D.P 


5 DATE RECEIVED =~ :5&: 
BALANCE : 
RECORDING DATE 
COMMENTS 


38 


ROD LUDWIG 


Rod Ludwig is a Civil Engineer 


plays the old songs at the 
HOUSE OF SHOGUN RESTAURANT 
(Hyatt Regency Building) | 
115 West Washington Street 
Indianapolis, Indiana 


Now he has written a catchy song 
about the environment and about a 
hazardous waste dump in Seymour called 

“SRC IS ITCHING ME” | | 





Other songs available by Rod are 
EIGHTY MILES FROM DENVER 
BUY A TRUCK AND MAKE A BUNDLE 
’M TO BLAME 


Published By: LUDWIG PUBLISHING 
& Baniwa Corp. 
400 Jackson Pk. Dr. 


45 
sigies Seymour, Ind. 47274 
$2.00 postpaid (812) 522-6464 


Your Record Direct To - 
Major and Secondary Radio Stations 
TALLMADGE MAILING SERVICE 
38 Music Square East No.117 


Nashville, TN 37203 
242-7587 


Contact : BARBARA 
A TALLMADGE COMPANY imal 


from Seymour, Indiana, who on weekends 
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RONNIE PROPHET 


CHARLY MCCLAIN 
PARADISE EPIC 


FINE AIM, BUT MISSES 


Youth played a big part in Charly McClain’s success..She came to the top before she was 20, 
was fresh, enthusiastic and pretty. (Boy, is she ever pretty), and she’s always been aware of her 
image and picked the right material to go with it, although like the “LITTLE GIRL WITH 
THE CURL”, there is no happy medium with her: when she’s good, etc...It’s a curious talent. 
This album is sure to please her thousands of fans, though we rate it several notches down from 
her last album. The cover picture is gorgeous. 





NO—BUT ON THE RIGHT TRACK 

I’M GONNA LOVE HIM OUT OF YOU AUDIOGRAPH 

Ronnie is a fantastic night club performer who has never really clicked as a recording artist 
basically for two reasons. He is a visual act who has to be seen to be fully appreciated and he 
has never had material worth a dime. This album is no different. With the exception of ‘‘The 
Steal of the Night.’ We’ve been watching that song for years and we still predict that it will one 
day be a hit for someone. Other songs included here are ‘‘FT WORTH FEATHER BED”’ 
SMOOTH OPERATOR and of course the title song. It’s still an enjoyable album. 





ALBUM REVIEWS 
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By Bill Davis 
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LEFTOVER FEELINGS : te 

BOYES DODGE THING ease = : 

OSX COE TRING LEEE TO D0 

ME ANID JESUS 
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CHEATERS SGT 


WILLIE RAINSFORD 
ALIVE 


NOT YET HOME FREE AND CLEAR 
AUDIOGRAPH 





Willie Rainsford is an enormously talented singer that’s going to break big one day. All he 
needs is the opportunity of a proper showcase—right song and promotional machinery behind 
him. His emotionally charged voice can wring a ballad dry. We have mixed feelings about this 
album though. With better material it could have been a great one. But we are big fans to begin 
with, Included here is ““NO RELIEF IN SIGHT”’ which is gorgeous. HERE IT COMES 
AGAIN and LEFTOVER FEELINGS both nice originals. Check this one out. And keep your 
eye on this man. 





Night Games 





CHARLIE PRIDE SURVIVING AND THRIVING 
NIGHT GAMES RCA 


Charlie Pride has been in the big time for 17 years now, and he’s still on RCA records. Still get- 
ting big hit records and still a big boxoffice draw in concerts. This latest album will probably be 
a best seller just like all predecessors even though the songs here are just pale imitations of 
those great classics like ‘‘KISS AN ANGEL GOOD MORNING”’, SO AFRAID OF LOSING 
YOU AGAIN and ALLI HAVE TO OFFER YOU IS ME. But Charley has the ability to make 
a borderline song sound great. Included here are his latest two singles “EVERY HEART 
SHOULD HAVE ONE”’ and the title song. 
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(THE BEST PLACE TO STAY IN NASHVILLE) 


LIVE COUNTRY AND WESTERN ENTERTAINMENT 


SPECIAL 


PACKAGE 
FOR THE COMMERCIAL TRAVELER 


CORPORATE RATE INCLUDES: 
FREE BREAKFAST (ANYTHING OFF OF THE MENU) 


FREE NEWSPAPER DELIVERED TO YOUR DOOR 


NOW APPEARING AT THE HALL OF FAME’S 
—Soundtrack Lounge— 
Recording Artist 


JIMMY SNYDER 


Nashville’s #1 Country Music Group 


You'll never know who you will see at the Hall 
of Fame Soundtrack Lounge. 


SOUND TRACK LOUNGE 


For Information Write or Call 


HALL of FAME 
MOTOR Hin (== 


1407 Division Street 
Nashville, Tenr.essee 37208 
615/242-1631. 
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T-SHIRT #1 T-SHIRT #2 


"$8.0 ny $8 00 


BUMPER STICKER 
$3.00 


PLAYING CARDS 


$4.00 
ASH TRAY 


$4.00 
LAMVO WALLET Goi ee 


; $6 .00 | SOULHERN PRODUCTS 
P.O. BOX 24649 
NASHVILLE, TN 37202 


Enclosedsis - sa 
L] Cash CL) Check or ] Money Order 
for the following items: 
L] Music City T-Shirt #1 (Specify size & color) 


| a rT ‘O NASHVILLE T-SHIRT #2 (Specify size & color) 
LICENSE PLATE | (GN‘ssvite 
; CJ) Ash Tray - 
L] Bumper Sticker 
CL) License Plate 
NAME 
ADDRESS 
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Dennis 
Winters 


Fan Club Info. 
JoAnn Carrow 
805 Granville 
Franklin, TN 37064 
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iienks DJ's and Fans for Your Tremendous Response 





“Yodel Our wey. To The USA” 
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On Our New Startrack Record 


DJs WRITE FOR FREE COPY 
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Don 
Winters 





Records may be obtained from: 


cast 40 
a) it foe ers SiS Bobby Sykes 
RECORDS $2.00 Postpaid (615) 776-5452 


P.O. Box 2227 Nolensville, TN 37135 =——————_ (615) 833-2690 


Tour Direction: 


DON WINTERS 


AND THE 
WINTERS BROTHERS 
FAN CLUB |S tbe ar Cat 


$7.00 per year Oversea 





APPLICATION FOR MEMBERSHIP a 
DATE. - “= PHONE 
BIRTHDAY 


STATE ZIP FAVORITE 
RADIO STATION 


———S>S]=I o_o Eo oo Eo 
Having been a part of the Marty Robbins legend for over 23 years, I 
would like to thank CMI for this wonderful tribute to one of the real 
giants of Country Music. 

Don Winters 
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